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Act I
 There is a prison. It is the most secure prison 

in the entire United States of America. This prison is 
not near any major metropolis. It is not on an island, 
or in the center of the planet, or a steel fortress in 
the shape of a skull that permanently orbits Earth’s 
moon. The most secure prison in America is ADX-
Florence, a.k.a. Colorado Supermax, a.k.a. the 
Alcatraz of the Rockies.

Maze Carroll, a woman who works in the prison 
education department, serves as our guide to 
Colorado Supermax and its four most famous 
prisoners: Luis Felipe, Ramzi Yousef, Timothy 
McVeigh, and Ted Kaczynski. These men were housed 
in the same cell block in the most secure part of this 
already hyper-secure prison. For this reason, the 
prison guards call it “Celebrity Row.” The play takes 
place in the first half of 2001, with flashbacks to 
earlier times.

Luis Felipe is the former leader of the Latin Kings, 
a gang that greatly increased in power during his 
tenure. He was caught and imprisoned, but wrote 
letters from jail containing orders to his gang 
members, leading to more killings and violence. For 
this reason, a judge sentenced Luis to “No Human 
Contact”; the only person he can write to is his lawyer, 
Lawrence Feitell.

During the first act, the other prisoners, in separate 
spaces, reveal their obsessions and frustrations. 
Ramzi Yousef recites a twisted version of the Qur’an 
that describes how God chose him to bomb the World 
Trade Center in 1993. Ted Kaczynski lectures on 
mathematics and also reveals his increasing isolation 
from his family and society. Timothy McVeigh 
develops a theory of extreme libertarianism as he 
becomes part of the “gun culture” and fights in the 
Gulf War.

Lawrence Feitell learns that the No Human Contact 
order has made Luis nearly suicidal. Luis is desperate 
to talk to someone else or have someone read what he 
has written — even send a poem to a contest. Feitell 
arranges for Luis to start lessons with a member of 
the education staff: Maze. 

When Maze first meets with Luis, he is very reluctant 
to talk, and does not seem to trust her. He claims not 

to write anymore, because no one will be 
able to read it. However, Maze is able to 
convince Luis to write his autobiography 
by promising to read and critique it. She 
also tries to get Luis to exercise with the 
other prisoners, but he refuses, saying he 
doesn’t want to talk to “those bombers.” 
Maze is shocked to learn with whom Luis 
shares his cell block.

When Maze peruses Luis’s memoirs, 
she accuses him of slanting the truth 
to make him and the Latin Kings look 
righteous and good, and everybody else 
like enemies. Luis counters that the Latin 
Kings are not a gang, but a Nation with a 
strict code of honor. Maze debates back 
and eventually Luis breaks down. He 
admits that the Latin Kings themselves 
indicted him and threw him out because 
he was too violent and cruel. He says 
that the new leader, King Tone, is trying 
to make the Kings a true Nation again, 
dedicated to community service and the 
Latin culture.

Luis begs Maze to try to help him publish 
a poem, and she replies that there’s 
nothing she can do, no way to smuggle a 
document out of the most secure prison 
in America. But then, they both realize 
that if Maze memorizes the poem, no 
prison guard or hidden camera can ever 
find it. In exchange for Maze’s help, 
Luis agrees to start exercising with the 
other prisoners. He leans in and starts 
reciting his poem. The first act ends with 
Maze “carrying” Luis’s poem outside of 
the prison, while Ramzi, Timothy, and 
Ted describe how they performed their 
respective bombings.
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Act II 
 (to Ramzi) You [bomb] something like 

that and the point kind of gets a little bit lost. […] 
Especially if you believe in it. Because you have then 
in fact done a terrible terrible disservice to your 
cause, because you have made it very very hard 
for people to… […] even for the people who… They 
do not know what to do next. Once you have done 
that. So: hate the prison. Hate it. But when you stab 
the guards they do not let you out. They just build a 
better one. You know? So stop. 

The act begins with a fast-paced tour through recent 
American history, seen through the eyes of Maze 
Carroll. She was born in Wilmington, North Carolina 
in 1960. As a little girl, Maze got her first lessons in 
politics by watching the Vietnam War on TV with her 
liberal mother and her fiercely conservative dad.

The day Maze graduated high school, in 1978, Ted 
Kaczynski’s first bomb exploded. She became a high 
school teacher, but often got in trouble for classroom 
lessons that condemned Reaganomics and other 
conservative practices.

In 1993 — the day Ramzi Yousef bombed the World 
Trade Center — Maze gave birth to a son, Gerry. She 
also decided to stop teaching high school, and instead 
join the educational staff at a local prison. Two years 
later, Maze was recommended for a job at the federal 
supermaximum prison in Colorado. Coincidentally, 
this was the day that Timothy McVeigh bombed the 
Murrah Federal Building.

The scene shifts back to Celebrity Row, where all four 
men now exercise together.

In a conversation with Feitell, Maze learns that King 
Tone, the current leader of the Latin Kings, has been 
brutally murdered. She fears that the poem she helped 
Luis publish was really a covert order to assassinate 
King Tone.

Timothy, Ramzi, and Ted reenact how they each were 
captured, and their respective trials. Then, Maze 
debates the prisoners. She tries to ascertain the depth 
of Timothy’s libertarianism, and of Ramzi’s Islamic 
fundamentalism.

Maze tells Luis that King Tone is dead, 
and they argue fiercely. Luis won’t admit 
to helping kill King Tone, but neither 
will he deny it. When Luis makes a crude 
sexual comment, Maze starts to beat him 
up. The guard must come in and pull 
them apart.

Feitell phones Maze and tells her that 
he lost the appeal: the No Human 
Contact order is still in place. However, 
an investigation of King Tone’s death 
proves that Luis had nothing to do with 
it: instead, some corrupt NYPD cops 
murdered Tone.

Since assaulting Luis, Maze has been 
forbidden to see him, but she convinces 
the prison administrator to let her say 
goodbye. In their final meeting, Maze 
and Luis are separated by a pane of glass. 
Luis tells Maze he wants to indict the 
American government for racketeering, 
because he now knows it’s important to 
try to change things through legal means, 
rather than illegal ones. As Maze and Luis 
say farewell, she realizes that he now has 
a sense of hope that he didn’t have before.

Maze and her husband, Heller, decide to 
leave Colorado and move to New York 
City. At the end of the play, Timothy, 
Ramzi, and Ted appear behind Maze 
and Heller as they settle into their new 
apartment in New York. It is September 
of 2001.
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Please note that these descriptions are not meant to 
be historical. For historical background please look 
at the rest of The Guide and outside sources. These 
descriptions focus on who each person is in the world 
of the play.

Maze Carroll
Born in 1960 in Wilmington, North Carolina. Her 
unusual name is thought to derive from the Native 
American word “maize,” because there is a bit of 
Arapahoe blood in her lineage. Married to Heller, an 
old friend from high school, and mother of Geronimo 
(“Gerry”), born in 1993. Maze is a former high school 
social studies teacher who eventually decided to 
work as a prison educator. A staunch liberal and 
environmentalist, she is fiercely opposed to Ronald 
Reagan and his legacy. She cannot bring herself to like 
the strict controls of the Supermax prison, though she 
knows they are probably necessary. For this reason, 
she is willing to bend the rules in her dealings with 
Luis.

Luis Felipe
The former gang leader of the Latin Kings. The other 
prisoners think of him, at first, as “a real animal” 
because he refuses to exercise with them and they can 
hear him screaming during the night. During his first 
interactions with Maze, he is withdrawn, depressed, 
stubborn, and suspicious. He writes poetry, and 
desperately wants to be able to send it to magazines - 
but sometimes, in despair, he denies writing anything. 
He insists that the Latin Kings is a “Nation,” not a 
gang, despite much evidence to the contrary, and also 
feels that his crimes were somehow more justifiable 
than those of the three bombers with whom he shares 
a cell block. Luis grows during the course of the play, 
regaining his old confidence and a sense of hope.

Ramzi Yousef 
Islamic terrorist, best known for bombing the World 
Trade Center in 1993. He sees the United States as the 
world’s “prison warden,” and an incompetent one at 
that. In jail, he sits in his cell reciting a twisted version 
of the Qur’an (detailing Ramzi’s own life story), with 
the help of an Angel and a Djinn. During the hour 
in which he is allowed to exercise with the other 
prisoners, Ramzi takes it as his sacred duty to try 
to convert them to Islam. Though he claims to have 
nothing but scorn for “decadent” Western culture, he 
is not above watching movies when they come on TV. 

Timothy McVeigh
The Oklahoma City bomber. An extreme 
libertarian who is obsessed with the 
notion of the government trying to take 
power from its citizens by enacting gun 
control laws. When exercising with the 
other prisoners, he is loud and brash 
and makes dirty jokes. However, when 
alone, he can intensely brood about the 
government, the Bill of Rights, etc. When 
given the chance to say his last words 
before his execution, Timothy plans to 
just stare into the camera, silent.

Theodore “Ted” Kaczynski
The Unabomber. He feels more 
comfortable doing mathematics than 
being around people, and he likens 
aspects of his life to his graduate thesis, 
“Boundary Functions.” He cannot forgive 
his brother David for turning him in. Ted 
is proud of having written a manifesto 
(Industrial Society and Its Future), 
although frustrated that its publication 
did not win any converts to his cause. 
Nevertheless, he encourages his fellow 
prisoners to study and write. Unlike the 
other men, he declines to debate with 
Maze Carroll about what motivated him 
to commit his crimes.
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Itamar Moses {Playwright}
Itamar Moses is the author of the full-length plays 

Outrage, Bach at Leipzig, Celebrity Row, The Four 
of Us; the one-act plays Authorial Intent, Idea, and 

TMJ: A Meditation; and the book for the musical The 
Hook. His work has appeared regionally at The Wilma 
Theater, Milwaukee Rep, The Hangar Theatre, Florida 

Stage, ACT Seattle, The Old Globe Theatre, Portland 
Center Stage, American Conservatory Theatre, 

Theatre J, and The McCarter Theatre, and been 
developed in New York by Manhattan Theatre Club, 

The Underwood Theatre, Naked Angels, New York 
Stage and Film, HERE Center for the Performing Arts, 

La Mama Etc., and New York Theatre Workshop, 
which also produced his off-Broadway debut, Bach 
at Leipzig. Bach at Leipzig is published by Faber & 
Faber, his monologue Good Apples is published in 

Monologues by Men for Men from Heinemann Press, 
and his ten-minute play Men’s Intuition is published 

in Take Ten II: More Ten-Minute Plays from Vintage. 
Itamar is currently at work on new play commissions 

for Playwrights Horizons, Berkeley Repertory 
Theatre, the Wilma Theater, and Manhattan Theatre 

Club. He holds an M.F.A. in Dramatic Writing from 
NYU, has taught playwriting at Yale and NYU, and 

is a New York Theatre Workshop Usual Suspect. 
He is a member of the Dramatists Guild, the MCC 

Playwrights Coalition, and Naked Angels Mag 7. He 
was born in 1977 in Berkeley, CA. He now lives in 

Brooklyn, NY.
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Leslie Kalarchian {Maze Carroll}
This production marks Ms. Kalarchian’s Portland 

Center Stage debut. Other credits include... Off-
Broadway: The Woman in Black. Regional: Portland 

Stage Company – Proof; Milwaukee Repertory 
Theatre – The Hollow; The Old Globe – The Hostage, 

As You Like It, Othello, Romeo and Juliet; McCarter 
Theatre – Cheap Sunglasses; Arena Stage – 

Transitions; Saratoga Shakespeare Company – The 
Taming of the Shrew; Huntington Theatre – A 

Streetcar Named Desire; Phoenix Theatre – Twelfth 
Night. Ms. Kalarchian received a BFA from Boston 

University and an MFA from the University 
 of San Diego.

Daniel Thomas May {Timothy McVeigh}
Celebrity Row marks Daniel’s second performance 

at Portland Center Stage, having appeared previously 
as Peter in The Devils. Regional credits: The Taming 

of the Shrew – Chicago Shakespeare Theater; A 
Christmas Carol – The Alliance Theatre. 

Credits in his hometown of Atlanta: Bug, Echoes 
of Another Man, Blue/Orange, Burn This, Bent, 

The Wooden Breeks – Actor’s Express; A Streetcar 
Named Desire, Death of a Salesman, Macbeth, 

Romeo and Juliet, Cymbeline, The School for Wives – 
Georgia Shakespeare; Take Me Out – Theatre In The 
Square; The Glass Menagerie, The Woman in Black 

– Art Station; Psycho Beach Party, Cannibal!, Action 
Movie! – Dad’s Garage Theatre; Dream Boy, The Non 

- 7 Stages; The Real Thing – Theatrical Outfit.

Jesse J. Perez {Luis Felipe}
Mr. Perez makes his Portland Center Stage debut in 

Celebrity Row. Off-Broadway credits include The 
Triple Happiness at Second Stage; Recent Tragic 

Events at Playwright’s Horizons; In the Penal Colony 
at Classic Stage Company; Up Against the Wind at 

New York Theatre Workshop. Regional theater credits 
include The Cherry Orchard and The Taming of the 

Shrew at Yale Rep; Hamlet at McCarter Theatre; 
Pericles at Shakespeare Theatre Company and the 

Goodman Theatre; A Midsummer Night’s Dream at 
American Repertory Theatre; Romeo and Juliet at 
Great Lakes Theater Festival; Mary Stuart at The 

Court Theatre. Jesse is a graduate from 
 the Juilliard School. 
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Ariel Shafir {Ramzi Yousef} 
Mr. Shafir makes his Portland Center Stage debut 

with the world premiere of Celebrity Row. Spirited 
by collaborating on new plays, Ariel appeared in the 

premiere of American Maul by Robert Ohara in New 
York at Culture Project, and has collaborated in the 

development of Ohara’s latest play Antebellum along 
with Carrie Perloff and Anika Noni Rose at The O’Neil 
Center. Other NY theaters include: NYTW, Rattlestick, 

Flea, Epic Theater Center. Regional: A.C.T, Alliance 
Theatre, Huntington Theatre, Paper Mill Playhouse, 

Coconut Grove, California Shakespeare Festival, 
Merrimack Rep, Martha’s Vineyard Playhouse, Cape 
Playhouse, Marine’s Memorial. TV: CBS, PBS, BBC, 

MTV, Cinemax, Telemundo. Film: Loon (Paramount) 
and the upcoming Leigh by Robert Ohara. Training: 

Boston University, B.F.A.

Ebbe Roe Smith {Kaczynski} 
Mr. Smith appeared in Sam Shepard’s Action, Angel 

City and Suicide in B Flat at the Magic Theatre, 
San Francisco, directed by the author, and in the 
American premiere of his Curse of the Starving 
Class at the New York Public Theatre, directed 

by Robert Woodruff. Also at the Public, he was in 
Len Jenkin’s New Jerusalem, and Israel Horovitz’ 

Sunday Runners In The Rain. In Los Angeles he was 
in Marlene Meyer’s Etta Jenks and Jenkin’s Gogol, 

both at L.A.T.C., Steven Berkoff’s Metamorphosis at 
the Mark Taper Forum, and Methusalem and Griff 
Graff Slick Slack, with the Actor’s Gang. At the La 
Jolla Playhouse he appeared in Robert Woodruff’s 

production of Brecht’s A Man’s A Man. In Portland, 
he has appeared in Portland Center Stage’s JAW/

West festival of new plays and in the world premiere 
of Glen Berger’s O Lovely Glowworm.
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Chris Coleman {Director} 
Chris Coleman joined Portland Center Stage as 
artistic director in May of 2000. Since then, he 
has directed The Fantasticks, King Lear, Things 
of Dry Hours, Cat on a Hot Tin Roof, Batboy: The 
Musical, Man & Superman, Outrage, Much Ado 
about Nothing, The Seagull, Flesh and Blood, The 
Gimmick, A New Brain, A Christmas Carol and The 
Devils. Before coming to Portland, he was artistic 
director at Actor’s Express in Atlanta, a company he 
co-founded in the basement of an old church in 1988. 
In the twelve years of his leadership, the Express 
grew from a shoestring operation to one of the most 
highly regarded small theatres in the country. He 
has directed at major theaters across the country, 
including Actor’s Theater of Louisville, Oregon 
Shakespeare Festival, A Contemporary Theatre in 
Seattle, The Alliance Theatre, Dallas Theatre Center, 
Asolo Center for the Performing Arts, Pittsburgh Civic 
Light Opera, Pittsburgh Public Theatre, New York 
Theatre Workshop and Center Stage in Baltimore. 
A native Atlantan, Chris holds a B.F.A. from Baylor 
University and a M.F.A. from Carnegie Mellon. Chris 
has long been a public advocate for the arts both 
locally and nationally. From 1998 - 2004 he served 
on the board of directors of Theatre Communications 
Group (TCG), the national service organization for 
professional theaters, and currently sits on advisory 
boards for the Eastern & Central European Theatre 
Initiative and Sojourn Theatre in Portland. He is a 
2004/05 Fellow of the American Leadership Forum of 
Oregon. Under his leadership, Portland Center Stage’s 
budget has grown from $3.2 million to $4.7 million 
and the company has successfully balanced its budget 
for the past five consecutive years. Since moving to 
Oregon he has skied down Mt. Hood, rafted the White 
Salmon, rappelled in the Dalles, traversed a ropes 
course at Mt. Adams, and biked most everywhere in 
Portland. He is a passionate student of how art can 
create community.

Mark Tynan {Stage Manager} 
Mark Tynan is happy to be in his fourth season with 
Portland Center Stage. Previous PCS shows include 
The Intelligent Design of Jenny Chow, Pride and 
Prejudice, O Lovely Glowworm, Things of Dry 
Hours, King Lear, Cat on a Hot Tin Roof, Bat Boy: 
The Musical, Outrage, The Merchant of Venice and 

for colored girls…. Previous to PCS, Mark 
toured nationally and internationally 
with musicals including Dreamgirls, The 
King and I with Rudolf Nureyev, How 
to Succeed…, The Phantom of the Opera 
and Rent. Mark is grateful for the hard 
work and support of Jamie Hill and Jacob 
Fenston, the PCS production assistants. 
The past several summers, Mark has 
enjoyed being part of the Broadway Rose 
Theatre Company productions in Tigard 
with shows including Jekyll and Hyde 
and Chicago.

Dan Ostling {Scenic Designer}
Daniel Ostling is a freelance Scenic 
Designer based in Chicago with a second 
residence in NYC. Recent designs include 
UP (Oregon Shakespeare Festival), 
Pericles (Goodman/Chicago, Shakespeare 
Theatre/Washington, DC), The Pain 
and the Itch (Steppenwolf/Chicago), 
Winesburg Ohio (Arden/Philadelphia), 
Hillbilly Antigone and Lookingglass Alice 
(Lookingglass/Chicago), Secret in the 
Wings (Seattle Rep; Berkeley Rep, The 
McCarter/Princeton, NJ; Lookingglass) 
and The Long Season (Perseverance/
Juneau, AL). He has worked at numerous 
regional theatres including BAM, The 
New York Shakespeare Festival, La 
Jolla Playhouse, the Mark Taper Forum, 
Chicago Shakespeare, San Francisco 
Opera Center and Tanglewood Opera 
Theatre. Internationally, his work 
has been seen in London, UK and 
Melbourne, Australia. Mr. Ostling is 
an ensemble member of Lookingglass 
Theatre Company in Chicago. He 
works extensively with director Mary 
Zimmerman, having designed numerous 
productions, including Metamorphoses, 
for which he was nominated for a 2002 
Tony Award. Upcoming projects include 
A Flea in Her Ear (Chicago Shakespeare). 
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Jeff Cone {Costume Designer}
Jeff Cone, costume shop manager for Portland Center 
Stage, most recently designed The Fantasticks and 
This Wonderful Life. Other PCS credits include 
Underneath the Lintel, Things of Dry Hours, Anna in 
the Tropics, King Lear, the world premiere of Another 
Fine Mess, Cat on a Hot Tin Roof, Who’s Afraid of 
Virginia Woolf?, True West, Flesh and Blood, A New 
Brain, Closer, Blues for an Alabama Sky, Bus Stop 
and Dirty Blonde for which he received a Drammy 
for Best Costume Design. Highlights of his sixteen 
year career include the world premiere of Pearl 
Cleage’s Flyin’ West at the Alliance Theatre in Atlanta, 
with subsequent productions at Indiana Repertory 
Theatre, Brooklyn Academy of Music and The Long 
Wharf Theatre; an expressionistic Charlotte’s Web 
and ten annual productions of A Christmas Carol at 
The Alliance; and the coordination of costumes for the 
Seattle Opera’s productions of Andrea Chenier and La 
Traviata. 

Casi Pacilio {Sound Designer} 
Casi Pacilio is excited to design her first production 
for Portland Center Stage and is looking forward to 
working at the Gerding Theater as the Sound/Video 
Supervisor and Resident Sound Designer. Theatre 
Credits: Broadway, Off-Broadway, Regional, Touring 
– SQUONK OPERA’s BigsmorgasbordWunderWerk; 
La Jolla Playhouse – I Am My Own Wife, I Think 
I Like Girls, Burning Deck; Live On Stage – Hair; 
City Theatre – Lips Together, Teeth Apart, Playland, 
10 Fingers; Film Credits – Creation of Destiny, Out 
of Our Time, Powerful Thang; Recording Credits – 
SQUONK OPERA, Abigail’s Attic, Jana Losey; Event 
Production Coordinator – Portland’s Village Building 
Convergence 2004-2006.

Daniel Ordower {Lighting Designer}
Daniel Ordower has previously designed 
A Christmas Carol (2001 Drammy 
Award for Best Lighting), Outrage, The 
Merchant of Venice (with Hungarian 
director Robert Alfoldi) and Things of 
Dry Hours for Portland Center Stage. His 
designs Off-Broadway include Pieces (of 
Ass), Ears on a Beatle, Sholom Aleichem 
– Now You’re Talking, It’s Beginning to 
Look a Lot Like Murder, Cooper Savage, 
and the revival of Mark Ravenhill’s 
Shopping and F***ing. His work has also 
been seen at the Broadway Cares/Equity 
Fights AIDS annual Gypsy of the Year 
competition at the Neil Simon Theater. 
Daniel received the 2005 IT Award for 
Outstanding Lighting for his design 
of Hazard County at the Themantics 
Group and a 2000 OOBR award for The 
Misanthrope at Boomerang Theater. 
His designs for Baltimore Opera include 
I Puritani, Le Nozze Di Figaro, La 
Sonnambula, and La Traviata. Daniel 
has also designed the lighting for the 
Boston, Reno, San Diego, and National 
Tour companies of I Love You, You’re 
Perfect, Now Change as well as recent 
companies of West Side Story and 
Beauty and the Beast. His festival and 
installation designs include work at The 
Tribeca Film Festival, New York Musical 
Theatre Festival, and The New York 
Fringe Festival as well as a number of 
corporate clients including Disney, The 
Audubon Society, Clinique, Henri Bendel, 
The Waldorf-Astoria, Cunning Stunts, 
Verizon, and Vitamin Water. Daniel has 
been the Associate Lighting Designer for 
42nd Street (B’Way, Germany, National 
Tour) and the Radio City Christmas 
Spectacular Starring the Rockettes 
among others. Daniel is a graduate of 
Northwestern University.
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Teresa Thuman {Dialect Coach} 
Teresa is a Seattle-based theatre artist and has taught 
speech and dialect at the University of Washington 
School of Drama, Cornish College of the Arts, 
Freehold Studio/Theatre Lab and PCPA Theatrefest 
in California where she also served eight years as 
an Artist-in-Residence. Teresa holds her M.F.A. 
in directing from the University of Portland where 
she directed Henry V and Woyzeck. Other Portland 
credits include directing Dancing at Lughnasa and 
Damien (George Fox University), portraying Mag 
Folan in The Beauty Queen of Leenane (Artists 
Repertory Theatre) and dialect coaching for Pride and 
Prejudice for Portland Center Stage. Teresa has also 
coached dialects for Waxwings, Giant, Rebecca and 
Travels with Charley for Book-It Repertory Theatre 
in Seattle. Directing credits include Pericles, Cat on 
a Hot Tin Roof, Tartuffe, Kiss Me, Kate, Little Shop 
of Horrors, Oliver, As You Like It, True West, On 
the Verge (or The Geography of Yearning) and High 
Society.

Mead Hunter {Dramaturg}
Mead Hunter is Portland Center Stage’s Director of 
Literary and Education Programs. At PCS, he served 
as the dramaturg for Outrage, Another Fine Mess, 
and O Lovely Glowworm, among other plays. He 
has served as a script consultant and arts advocate 
at numerous theaters and organizations, including 
the Mark Taper Forum, South Coast Repertory, the 
O’Neill Conference and the Kennedy Center. For ten 
years, he was the artistic leader of A.S.K. Theater 
Projects in Los Angeles, where he commissioned 
many original scripts, including Naomi Iizuka’s 36 
Views. He also curated Common Ground, a festival of 
ensemble-generated theaterworks, which from 1996-
2002 introduced scores of ground-breaking troupes 
to Los Angeles, including Diavolo Dance Company, 
Redmoon Theater, Fabulous Monsters and Mabou 
Mines.
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LUIS FELIPE (b. 1962) was born in 
Cuba and came to the United States 
on the Mariel boatlift in 1979. He 
made his way to Chicago, where he 
learned about the Latin Kings, a 
gang based in the area.

In 1986, while serving time in a New 
York prison for attempting to kill 
his girlfriend, Felipe saw that his 
fellow Latino inmates felt powerless, 
antagonized by both blacks and 

whites. He started a chapter of the Latin Kings inside 
the prison, writing a manifesto and code of rules and 
signing up many enthusiastic recruits. When inmates 
who belonged to the Kings got released, they took the 
gang onto the streets of New York City. In this way, 
Felipe had brought the Latin Kings to the East Coast.

Though Felipe remained in prison, he made himself 
into the gang’s “Inca,” or leader, with the nickname of 
“King Blood.” He gave orders by meeting with Latin 
Kings members during visiting hours, or sending 
them letters. Eventually, officials grew suspicious and 
started intercepting Felipe’s correspondence. From 
this, they learned that Felipe had ordered the murder 
of at least six people.

Felipe was indicted on racketeering charges and, 
in 1996, was convicted of all 18 counts. He was 
sentenced to life in prison with special conditions, 
known as the “no contact order”: Felipe could not 
correspond with anyone except his attorney. Though 
Felipe and his lawyer, Lawrence Feitell, have tried 
to appeal these conditions numerous times on the 
charge that they are “cruel and unusual punishment,” 
judges have so far refused. They argue that the intent 
of the conditions is not to punish Felipe, but instead 
to protect public safety and prevent Felipe from 
committing more crimes.

TIMOTHY MCVEIGH (1968-2001) grew up near 
Buffalo, NY, in a conservative, blue-collar community. 
When he was 10, his parents divorced quite suddenly; 
Timothy’s father, Bill, retained custody of the 
children. Around this time, Timothy began to show an 
interest in guns, and by the age of 14, he was calling 
himself a survivalist.

In school, McVeigh was intelligent but unmotivated. 
Despite tough economic times in upstate New York, 

he did not go to college. 
He displayed an 
increasing obsession 
with guns, and an 
increasing dislike for 
government programs 
like taxation and 
affirmative action. 
Afraid that he’d be 
stuck working dead-
end jobs all his life, 
McVeigh joined the 
army in 1988.

McVeigh soon became friends with Terry 
Nichols, a fellow soldier who was equally 
interested in guns and survivalism. 
Army leaders considered McVeigh an 
exceptional soldier, disciplined and 
intelligent, although markedly prejudiced 
against black people. In 1991, he was 
shipped out to the Persian Gulf, served as 
a Bradley gunner, and received numerous 
medals.

After the war, McVeigh again became 
discouraged. The Army was downsizing 
and he failed to become a Green Beret 
as he had wanted. He was discharged 
at the end of 1991, moved back to his 
hometown, and found work as a security 
guard. His politics became increasingly 
anti-government. He often attended 
gun shows, visited Terry Nichols, and 
formed contacts with paramilitary groups 
in Michigan and Arizona. In 1994, he 
dropped out of the NRA, which he saw 
as too “soft” on assault weapons. The 
shootout in Ruby Ridge and the fire in 
Waco further radicalized McVeigh. He 
believed that war had been declared 
between the United States government 
and its gun-owning citizens. However, 
he often concealed these obsessions 
from acquaintances—people who knew 
McVeigh describe him as quiet, polite, 
and altogether normal.
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McVeigh probably chose to set off a truck bomb at the 
Murrah Federal Building in Oklahoma City because 
it housed an office of the Bureau of Alcohol, Tobacco 
and Firearms, which he saw as one of the government 
organizations responsible for Waco. Moreover, 
the bomb exploded on April 19, 1995, the second 
anniversary of the Waco fire. It caused 167 fatalities, 
many of them children, since the building housed a 
day care center.

McVeigh planted the bomb and drove away from 
Oklahoma City, when he was pulled over for speeding 
and driving a car without license plates. He was jailed 
for three days and nearly released, but someone 
figured out who McVeigh really was, and handed him 
over to federal custody.

In 1997, McVeigh was convicted of the murder of 
eight federal employees and sentenced to death. He 
appealed the sentence to the Supreme Court, which 
upheld the lower court’s ruling. McVeigh was held 
in the federal prison in Florence, Colorado, and then 
transferred to a prison in Terre Haute, Indiana, for his 
execution. He was executed by lethal injection in June 
of 2001. His accomplice Terry Nichols is now serving 
a life sentence in ADX-Florence.

The early life of RAMZI 
YOUSEF (b. 1968) is 
unclear, as befits an 
international terrorist 
who used over twenty 
aliases during his 
career. It is thought 
that Yousef was raised 
in Kuwait, the son of a 
guest worker originally 
from Pakistan. Yousef’s 

uncle is the terrorist Khalid Shaikh Mohammed, 
whom the United States has called “the principal 
architect of the 9/11 attacks.” Mohammed evidently 
funded many of his nephew’s plots.

Yousef studied electrical engineering in Wales, but 
spent his spring breaks in Pakistan. It is surmised that 
this is when he became attracted to radical Islam and 
learned terrorist tactics. In 1992, Yousef came to the 
United States on a false passport, with bomb-making 
manuals hidden in his bag. His first idea was to bomb 
Jewish neighborhoods in New York City, but he soon 

changed his plan and decided to bomb the 
World Trade Center. He hoped to topple 
both towers and fill the area with cyanide 
gas.

On February 26, 1993, Yousef drove a 
truck filled with explosives into the garage 
of the World Trade Center, then escaped 
to Pakistan. When the bomb went off, 
it killed six people and injured over a 
thousand, though the towers did not fall.

Overseas, Yousef attempted to assassinate 
the prime minister of Pakistan and to 
bomb the Israeli embassy in Bangkok, 
but both plans were foiled. In 1994, 
Yousef was sent to Manila as part of an 
al-Qaeda cell. There, he formulated a 
massive terrorist attack called “Operation 
Bojinka,” a plot to destroy eleven United 
States-bound airliners, kill the Pope (who 
was about to visit Manila), and crash 
a plane into CIA headquarters. To test 
his bomb-making prowess, Yousef set 
off bombs at civilian targets like malls, 
restaurants, and the Miss Universe 
pageant. He also built a bomb in an 
airplane lavatory and left it under his 
seat. On the plane’s next flight, the bomb 
exploded, killing one person and injuring 
10 others.

Operation Bojinka was abandoned, 
however, after a chemical fire occurred 
at the terrorists’ apartment. When 
police investigated, they discovered 
bomb-making materials, fake passports, 
and Yousef’s laptop computer, which 
contained documents detailing the 
Bojinka plot. All this happened just two 
weeks before the plot was scheduled to be 
carried out.
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Yousef escaped, first to Pakistan and then to Bangkok, 
where he started to plan another airline bombing. 
He recruited an old friend to help him, but when 
the friend became aware of the $2 million bounty 
on Yousef’s head, he fled and informed the U.S. 
government of Yousef’s whereabouts.

Yousef was captured and convicted of masterminding 
the World Trade Center bombing, and participating 
in the Bojinka plot. Though the discovery of Bojinka 
did not draw too much attention at the time, in 
recent years it has been reexamined. Some say that 
the existence of a plot to crash a plane into CIA 
headquarters should have made the United States 
more aware that something like September 11 could 
happen. 

THEODORE “TED” KACZYNSKI 
(b. 1942) came from a blue-collar 
Chicago family. A mathematical 
prodigy, Kaczynski won a scholarship 
to Harvard at the age of sixteen. He 
then got a master’s degree and Ph.D. 
in mathematics from the University 
of Michigan. By all accounts, his 
intellectual work (including a 
dissertation titled “Continuous 
Maps of Boundary Functions in the 
Complex Plane”) was brilliant, but 

Kaczynski himself was withdrawn and antisocial. 
After receiving his Ph.D., he taught for a few years at 
the University of California-Berkeley, but suddenly 
resigned in 1969. It seems that Kaczynski was 
upset that many of his students planned to become 
engineers, which he feared would destroy the 
environment.

Kaczynski moved to a remote cabin in Montana, 
and sent his first bomb in 1978, to Northwestern 
University. More bombs followed, targeting airline 
officials. After one bomb was placed in the cargo 
hold of a commercial airplane, the FBI got involved, 
code-naming the suspect “Unabom,” standing for 
University and Airline Bomber. The media picked up 
on this, but changed the name to “Unabomber.”

In all, sixteen of Kaczynski’s bombs exploded between 
1978 and 1995, causing three fatalities. Nine bombs 
targeted university campuses (often computer science 
departments) or professors’ homes. Others targeted 

airlines and airplane manufacturers, 
owners of computer stores, and the 
offices of a timber-industry lobbyist. The 
choice of targets illuminates Kaczynski’s 
obsessions: he was fiercely anti-
technology, and disliked anything that 
he saw as controlling human behavior—
explaining why he sent one bomb to a 
university psychology department and 
another to an advertising executive.

Kaczynski often included cryptic clues 
along with his bombs, but otherwise did 
not seem to seek much publicity. This 
changed in 1995, when he sent letters 
promising to stop the bombings if a 
major national periodical would publish 
his 35,000-word manifesto, “Industrial 
Society and Its Future.” Out of concern 
for public safety, and hoping that the 
manifesto would provide more clues, 
the Justice Department recommended 
complying with Kaczynski’s request. The 
New York Times and The Washington 
Post published “Industrial Society and Its 
Future” in September 1995.

Upon reading the manifesto, Ted 
Kaczynski’s younger brother, David, 
recognized his brother’s writing style 
and informed the FBI. By this point, Ted 
had cut off all contact with his family, 
although David had at one time visited 
Ted in his Montana cabin. The FBI 
guaranteed David that no one would ever 
know he had informed on his brother, but 
eventually this information leaked out.

Kaczynski was arrested in April 1996. His 
lawyers attempted an insanity defense, 
but this fell through. A psychiatrist 
diagnosed Kaczynski with paranoid 
schizophrenia, but still declared him fit to 
stand trial; also, Kaczynski refused to be 
labeled as “insane.” In order to avoid the 
death penalty, Kaczynski pleaded guilty 
on January 22, 1998. He is now in ADX-
Florence, serving a life sentence without 
the possibility of parole. 
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Like soldiers in a foxhole, the residents of Supermax’s 
Unit D developed the kind of bonds that come when 
your days are no longer your own. 

Perhaps they craved human contact as they lived 
out their time, confined in solitary cells 23 hours a 
day, in a federal penitentiary in Florence, Colo. They 
certainly had enough in common: Timothy McVeigh, 
Ted Kaczynski and Ramzi Ahmed Yousef all favored 
death and destruction by bombing. 

Known inside the prison walls as “Bombers Row,” 
it was here, on a wing for the most violent of 
criminals, that the notorious inmates formed unusual 
friendships. Through walls that muffled their voices, 
the men shouted to each other from their cells. One-
hour exercise sessions in enclosed wire cages outside 
the prison walls allowed for better discourse. 

McVeigh and Yousef engaged in intense political 
discussions; McVeigh and Kaczynski shared a love of 
nature and the ideas of survivalism; and when Latin 
Kings gang leader Luis Felipe joined the group in 
1998, he and McVeigh traded “smut books” between 
cells, according to the authors of a recent book about 
McVeigh. 

Until McVeigh was transferred in July 1999 to a 
new federal facility in Terre Haute, Indiana, to await 
execution, the foursome represented a collection of 
inmates not likely to be seen again anytime soon. 

“It’s like having the Wolfman and Dracula and 
Frankenstein all in the same wing,” said Dan Herbeck, 
who wrote “American Terrorist: Timothy McVeigh 
and the Oklahoma City Bombing” with fellow Buffalo 
News reporter Lou Michel. 

McVeigh will be executed June 11 for the bombing of 
the federal building in Oklahoma City, which killed 
168 people. Kaczynski, known as the Unabomber, 
is serving four consecutive life sentences for his 
bombing spree across seven states. Yousef is serving 
240 years for masterminding the 1993 World Trade 
Center bombing and Felipe is serving a life sentence 
plus 45 years for his conviction in 1996 on 18 counts 
of federal racketeering charges for ordering three 
murders. 

Blake Davis, a spokesman for the federal Bureau of 
Prisons, said the men were held together in the unit 
because they required the highest level of security that 

could only be found in the nation’s most 
secure federal prison. 

Common Ground 
Though the inmates would occasionally 
update each other on the status of their 
cases, for the most part, their lawyers 
and others said, their conversations were 
simply innocuous chats. Sometimes they 
would complain. 

A consummate news junkie, McVeigh 
was a loyal viewer of CNN and news talk 
shows that exposed what he perceived 
to be improper conduct by the U.S. 
government. So it is not hard to imagine 
that McVeigh would be particularly fond 
of Kaczynski. 

“He really took a liking to Ted Kaczynski,” 
Herbeck said. Both men were survivalists 
who liked to be outdoors and live off the 
land, and they shunned contact with 
the government. “They found common 
ground, even though they were different,” 
he said. 

Things got off to a rocky start, however. 
Michael Mello, a professor of law at 
Vermont Law School who wrote “The 
United States of America vs. Theodore 
John Kaczynski,” said the Unabomber did 
not like McVeigh at first. That changed as 
they got to know each other. 

“Initially, Kaczynski kind of looked his 
nose down at McVeigh. He saw McVeigh 
as a trashy kind of terrorist and himself 
as the rich man’s terrorist,” Mello said. 
“At first it wasn’t so much respect for 
McVeigh’s political ideology – he always 
saw McVeigh’s as he tended to see 
everyone’s that was not his own as being 
simplistic and simply wrongheaded. 

“What he did come to respect somewhat 
was McVeigh’s stoicism, the soldier in 
him, his willingness to accept his fate 
without whining, which are qualities that 
would tend to impress a lot of prisoners, 
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but especially Kaczynski because those were qualities 
that he saw, rightly or wrongly, in himself.” 

Terrorists at Heart 
But Kaczynski wasn’t the only neighbor whose 
company McVeigh enjoyed. Herbeck said he greatly 
respected the political convictions of Yousef, 
convicted for the 1993 attack on the World Trade 
Center. 

“He admired the fact that Ramzi Yousef, when he got 
up and was sentenced, made a long speech against 
the U.S. government… he said ‘I’m a terrorist, and 
I’m proud of it because the U.S. government deserved 
what I did to them.’ McVeigh really applauded that. 
He thought it was fantastic. He was kind of amazed 
that he would find much common ground with an 
Arab terrorist.” 

Yousef’s attorney, Bernard Kleinman, said he did 
not believe his client talked political philosophy with 
McVeigh, though they did discuss movies and Yousef 
was pleased that McVeigh’s presence shed light on his 
civil rights case against conditions in the prison. 

But he said the relationship really was one of 
convenience for Yousef since he and the others 
were almost always locked down. Chances are he’d 
chat with anyone, Kleinman said, “whether it’s Tim 
McVeigh or John Doe or you or anybody.” 

Girls, Girls, Girls 
While McVeigh shared some intellectual interests 
with his bomber pals, with Felipe the interest was 
more common – women. Herbeck said the duo 
swapped what McVeigh called “smut magazines” and 
talked about females. 

Felipe’s attorney, Lawrence Feitell, said that when 
his client was transferred to Supermax after allegedly 
ordering murders from his previous prison, he 
sought the same privileges for him that his cell mates 
enjoyed. 

But Felipe would have none of it. “My client was of the 
opinion that I acted officiously,” Feitell said, adding, 
“He expressed the sentiment that these were not nice 
people and he had nothing in common with them.” 

Regardless, McVeigh seemed to take a 
certain amount of pride in the unique 
group of comrades. Herbeck said that 
when someone sought an autograph from 
McVeigh on a newspaper article showing 
photographs of the four inmates, he was 
quite happy to oblige. The inscription: 
“The A-Team! T.J.M.” 
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“I am driven to the conclusion that no ‘scientific 
definition’ of a nation can be devised; yet the 
phenomenon has existed and exists.”  
(Seton-Watson, 1)

From the beginning of the nineteenth century to 
the present day, the exploitation of the idea of ‘the 
nation’ has become an extremely powerful political 
tool throughout the world. During this period 
governments and political parties have exploited 
‘the nation’ by cementing whilst at the same time 
exploiting, notions of ‘the past.’ ‘The West’ in 
particular, has used nationalism derived from the 
notion of ‘the nation,’ as a deliberate political device 
to subdue social unrest and placate populations 
that were becoming ‘increasingly aware of their 
ability to alter their own destiny’ (Hobsbawm, 1994, 
177). ‘The nation’ and ‘nationalism’ are however 
separate entities that can arguably be associated 
with both imperialism and anti-imperialism with 
emancipation and aggression and with colonialism 
and post colonialism. So what actually constitutes 
a nation? What is a nation? Nation, given its 
dictionary definition, (when dealing with something 
that everyone seems to argue does not exist, it is 
interesting to note and use as a starting point an 
institutional definition), stems from the Latin ‘to 
be born to.’ It is then defined as ‘a large aggregate 
of people so closely ‘associated’ with each other by 
factors such as common descent, language, culture, 
history, and occupation of the same territory as to 
be identified as a distinct people.’ Concentrating on 
the idea of an ‘association’ the essay will argue that 
a nation does not really exist, other than in the mind 
of the individual, in their perception of ‘self’ and with 
the ‘associations’ that this idea of ‘self’ creates. In 
addition, the essay will try and identify when a nation 
emerges, what triggers the association, when is a 
nation? 

So if a nation is not real then what exactly is it? For 
Achmed Sukarno, the most convincing descriptions 
of what a nation is, was contained in a short essay by 
Professor Taylor from Ohio University, who wrote: 

“You would answer that the nation exists only in the 
minds and hearts of men. It is an idea. It is therefore 

more real than its courts and armies; 
more real than its cities, its mines, its 
cattle; more real than you and I are, for it 
existed in our fathers and will exist in our 
children. It is an idea, it is an imagination, 
it is a spirit, it is human art. Who will 
deny that the nation lives?”

This is a convincing argument and one 
that appears to point to ‘the nation’ being 
an almost naturally formed phenomenon. 
It points to the individual and their state 
of mind in certain circumstances at a 
given time. ‘The nation’ you could say is 
as real as the individual wants it to be, but 
that it does not actually exist in reality. It 
seems that before we attempt any further 
definition of a nation, there is a need to 
locate the formation of a collective state 
of mind.

The formation of an ‘association’ 
deriving from the perception of ‘self’ 
is problematical and contradictory. A 
number of reasons can explain why 
the idea of ‘the nation’ becomes so 
powerful in different geographical 
areas at different times, ‘race, gender, 
language, ethnic conflict, economics, 
imperialism and religion’, to name but 
a few. Different cultures also posses 
varying ‘aspirations, sentiments and 
cultural values’ that might also affect 
the formation of ‘the nation’ (Smith, 3). 
In order to establish ‘when’ a nation is, 
there is a need to examine the elements 
of modernity and capitalism that have 
forged ethnic identity and new notions 
of ‘community’ and how the very notion 
of ‘community’ was constructed through 
language, history, culture and heritage. 
In a way it is what Eric Hobsbawm calls 
‘The Invention of Tradition’ (1994b, 
76). Other writers on the subject of ‘the 
nation’ and nationalism such as Benedict 
Anderson, saw ‘capitalism and print 
converging’ as creating ‘the possibility of 
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an imagined community – a modern nation’ (95). This 
in turn created a ‘common language’ and ‘national 
consciousness’ elements that become what Anderson 
refers to as an ‘imagined community.’ Hugh Seton-
Watson also wrote:

“A nation exists when a significant number of people 
in a community consider themselves to form a nation, 
or behave as if they formed one. It is not necessary 
that the whole of the population should so feel, or so 
behave, and it is not possible to lay down dogmatically 
a minimum percentage of a population, which must 
be so affected. When a significant group holds this 
belief, it possesses ‘national consciousness’”

In the modern world people became more aware, 
because of improved communications and transport, 
of who they were, as a result they begin to understand 
the ‘very nature of their existence,’ coming to terms 
with ‘self’ thus establishing ethnicity (Anderson, 89). 
The concept ‘Ethnicity’ is a recent construct ‘emerging 
from numerous discourses’ on the subject of ‘the 
nation’ in the nineteen sixties and nineteen seventies. 
It points to the formation of identity as emerging from 
‘linguistics, ancestry, religion and region’ (Glazer, 
285). Anderson’s view is very much aligned with 
other writer’s arguments of ethnic origin in national 
formation, but there should still be room for the more 
modern Marxists view of Eric Hobsbawm that nations 
emerge at a time of ‘change in the social order.’ What 
Hobsbawm seems to be arguing here, certainly in 
relation to Europe, would be the shift from a feudal 
to a capitalist society. This might also apply in 
countries where the shift is from a colonial to a post-
colonial order as might be the case when looking at 
the formation of nations in South America, Asia and 
Africa (Hobsbawm, 1997, 88-90). The ‘change in 
social order’ can of course be on a world level as well 
as a local, in its way creating a number of nations. 
There follows an argument then, although simplistic, 
that seems to be the most convincing argument when 
trying to establish when is a nation? The argument 
suggests that ‘a nation exists with other nations - 
and because other nations exist’ and is ‘directed to 
secure the aspirations of a people for equality and 
freedom - and to secure the institutions necessary 
for that purpose.’ Again we see the emphasis on an 
emotion, feelings that can effect the individual and 

the community in this case ‘aspiration.’ 
The other key phrase here seems to be 
‘securing institutions.’ This leads us into 
the debates about the difference between 
a ‘nation’ and a ‘nation-state.’ What is 
created out of this ‘changing social order,’ 
a nation or a nation-state?

The arguments that have been looked at 
so far go some way to establishing that 
a nation exists when certain individuals 
perceive themselves as belonging to a 
collective community. This however 
presents a number of problems when 
trying to establish what the elements of a 
nation are in the world today. There has 
been a distinct shift in the very idea of 
the ‘nation-state.’ Hobsbawm defines a 
nation-state as being ‘a bounded territory 
with its own autonomous institutions’ 
(1994, 425). But this idea of ‘the nation-
state’ in Western Europe has clearly 
changed with the formation of ‘The 
European Economic Community.’ No 
longer can a nation existing within this 
political and economic power block claim 
to possess ‘national self-determination.’ 
There are few, if any established nation 
states remaining in Western Europe. The 
idea of ‘the nation’ has therefore to be 
located elsewhere in the modern world. 
There are a number of nation-states that 
were hybrids formed from a number of 
ethnic communities, Yugoslavia is just 
one example. Here communication has 
fractured a society rather than binding it 
together and this in a way lends support 
to Anderson’s view of ethnic formation 
of a nation, it seems ethnicity can break 
down any boundary, and impose its own. 

The main problem with this intense 
notion of belonging, is that in the 
formation of ‘community’ be it ethnic 
or geographical, it creates the notion 
of ‘other.’ Everything that is not 
associated with the community, perhaps 
more intensely so in nation-state’s, 
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becomes merely ‘an other.’ It becomes an ideology 
of difference, nationalism. Nationalism however is 
exactly that, an ideology, an ideology that ‘exalts the 
nation-state as the best form of political organisation’ 
and in this way the state legitimises itself and claims 
the ‘loyalty of its citizens’ (Bullock, 559). Nationalism 
effectively demands a devotion to one’s nation 
and support for the state becomes a national duty. 
Therefore, if ‘the nation’ is an idea, then nationalism 
exploits that idea. Nationalism was a global 
phenomenon in the late nineteenth century, but it was 
particularly exploited as an ideology by political forces 
in Europe (Alter, 4-6). There was seemingly nothing 
that could not in some way be justified and legitimised 
by nationalist sentiment. The social and economic 
difficulties that occurred on a global level in the latter 
part of the nineteenth century made the idea of nation 
almost a political requirement of social control; it 
did however provide a pattern for the future. Each 
existing ‘nation-state’ and newly emerging state now 
appealed to the educated masses as Anderson argues, 
‘through their newly acquired literacy,’ to protect 
the ‘community’ to which they belonged (Anderson, 
95). In more democratic states it had become ‘their 
natural’ duty to accept the rule of and stand behind 
a government that they themselves (or so it may now 
have appeared) had put in power (Hobsbawm, 1987, 
142-151).

All of the arguments that have been considered so far 
seem to point to the idea of ‘the nation’ as existing 
in the individual and their ‘state of mind’ at any 
given moment, but surely it must go deeper than ‘the 
nation’ being just a symbolic invented force created 
by the manipulation of the past. What is it that retains 
the idea? There is some merit to Hannah Arendt’s 
view that: 

‘The society of the nation in the modern world is 
that curiously hybrid realm where private interests 
assume public significance and the two realms flows 
unceasingly and uncertainly into each other ‘like 
waves in the never ending stream of the life-process 
itself’.

In other words it appears that there has 
to be something in it for the individual or 
why else would it appeal. This may not be 
just financial or territorial, but might also 
focus on the individuals psychological 
need to belong. What is being argued 
here is that ‘ the nation’ creates or evolves 
from a selfish state of mind, individual 
or collectively it is about ‘survival of 
the fittest’ in an almost Darwinian way 
(Medawar, 200). It seems that there must 
be benefits for the individual if those 
benefits are not real, then they must at 
least appear real. Nationalism however 
seems to circumvent this individual 
requirement, extending it to the wider 
needs of the community.

The essay has attempt to answer the 
questions ‘what and when is a nation?’ In 
conclusion, seemingly all definitions are 
incomplete and partial. As Hugh Seton-
Watson indicated at the beginning of this 
piece ‘no conclusion can be derived’ and 
that is the conclusion of someone who 
has dedicated his life to the study of the 
origin of nations. It seems therefore that 
‘the nation’ is imagined whilst ‘the State’ 
is a political reality. The individual within 
a nation is brought up in such a way that 
it feels natural that she or he in some way 
belongs, it is what they have been taught 
by ‘the state.’ ‘It is nature and nurture 
– it is not either or but both’ it is about 
survival (Satyendra, 1997. 8). Future 
studies must look to the individual, 
how that individual views themselves 
and ‘their’ nation. As has already been 
mentioned it is what creates promise 
and possibilities, it does not matter that 
others might view the ideas that emerge 
as immoral. The nation dictates the moral 
code of the individual, like religion ‘the 
nation’ promises something, a reward. 
But where can we study nation and 
nationalism today? As the idea of ‘the 
nation’ certainly seems to be dissipating 
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in ‘the West’ it is to the new states in Africa and Asia 
that Eric Hobsbawm feels that we must look to start 
to really understand the dynamics of ‘the nation’ in 
the world today (1997, 92). The experience of Asian 
and Africa may help provide a clearer theory of 
what and when a nation is. A continued study of ‘the 
nation’ and its formation may help identify and then 
eradicate the more negative aspects of nations and 
nationalism. The last word should be left to Rupert 
Emerson who wrote, ‘The simplest statement that can 
be made about a nation is that it is a body of people 
who feel that they are a nation; and it may be that 
when all the fine spun analysis is concluded, this will 
be the ultimate statement as well’.
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Islam is the world’s second largest religion, with an 
estimated 1.3 billion followers. In the USA, Islam is 
among the fastest growing religions (1998). America 
is said to have 1200 mosques and Islamic centers, and 
6 to 7 million adherents. However, these numbers are 
being disputed. Islam also claims significant growth 
in Africa and is growing - largely through immigration 
and a higher-than-average birthrate, in Europe. 

The term “Arab” describes an ethnic or cultural 
identity. Not all Arabs are Muslims, and not 
all Muslims are Arabs. The terms are not 
interchangeable. (As a matter of fact, Indonesia is the 
world’s most populous Muslim nation). 

The word ‘Islam’ is derived from the Arabic ‘Islama’, 
which means ‘submission.’ The religion was founded 
by Muhammad, whom Muslims consider to be the last 
prophet of the one God, Allah. 

Muhammad was born in Mecca in 570 AD. “At the age 
of 40 he had a visitation from the Archangel Gabriel, 
who revealed to him the contents of the Qur’an, the 
Muslim holy book, and gave him the task of cleansing 
Mecca of pagan shrines.” According to the Quran, 
“[T]he only religion acceptable to God is Submission” 
(to Allah). (Quran 3:19)

BASIC BELIEFS OF ISLAM
There may not be another religion like Islam with 
its simplicity and unity of beliefs. Whether one is 
a Muslim in Singapore or Saudi Arabia, a Sunni or 
Shiite, a scholar or poor person, the major beliefs are 
the same. There is little argument about their broad 
meanings. The Qur’an states that it is righteousness to 
believe in Allah, the last day, angels, the Book, and the 
messengers (Quran 2:177) 

The major beliefs of Islam are the following:

 There is no other god than the one god 
Allah. 

 Among the angels, Gabriel appeared to 
Muhammad from heaven with the words of the 
Quran. 

 There are many prophets, including Jesus, 
but Muhammad is the last prophet. 

 The Quran is the infallible, inerrant 

scripture revealed to Muhammad. The 
Torah and the Gospel were revealed to 
Moses and Jesus as inerrant in their times 
but they have become corrupt. 

Everyone will be judged by 
Allah. 

 Distinctly different 
eternal destinies await the blessed and the 
damned. 

Orthodox Islam accepts these beliefs 
with little wriggle room. Popular or folk 
Islam holds broadly to these beliefs but 
allows accretions to them. But no Muslim 
would deny what the Quran tells them 
to believe, namely, the substance of the 
above beliefs. 

THE FIVE PILLARS OF ISLAM
Islam has five basic duties which Muslims 
must perform. They are known as the five 
pillars of Islam.

 Shahada is the Muslim 
profession of faith: “I witness that there 
is no god but Allah, and that Muhammad 
is the prophet of Allah” Muslims say this 
when they wake up in the morning, and 
just before they go to sleep at night. 

 A prayer ritual performed 5 times 
a day by all Muslims over the age of 10. 
Salat is very different from praying on 
the inspiration of the moment. A precise 
ritual is followed at 5 separate times of 
day which are set aside for devotion. 
While an individual can pray on their 
own, Muslims prefer to perform Salat 
with others, as this demonstrates the 
unity of all Muslims. Having specific 
times each day to be close to Allah helps 
Muslims remain aware of the importance 
of their faith, and the role it plays in every 
part of life. 

Abstaining each day during 
Ramadan, the 9th Muslim month. Sawm 
is usually described as fasting, but it 
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actually involves abstaining from all bodily pleasures 
between dawn and sunset. Not only is food forbidden, 
but also things like smoking, chewing gum, and 
any sexual activity. Muslims must also make sure 
that they do not do or think, anything evil. Sawm 
helps Muslims develop self-control, gain a better 
understanding of God’s gifts and greater compassion 
towards the deprived. 

 Giving alms to the poor. This is a compulsory 
gift of 2.5 % of one’s savings each year in addition 
to any charitable gifts a Muslim makes. Giving in 
this way is intended to free Muslims from the love of 
money. It reminds them that everything they have 
really belongs to God. Money given as Zakat can only 
be used for certain specific things. 

The pilgrimage to Mecca that all physically able 
Muslims should make at least once in their life. Mecca 
is the most holy place for Muslims 

CULTS AND SECTS OF ISLAM
Like other religions, Islam has a number of cults and 
sects. These range from the major Sunni and Shi’ite 
branches, alongside the mystic Sufi movement, to 
cults like Ahmadiyya, Baha’I, and the Druze. 

Islamic fundamentalism is referred to as Islamism, 
a totalitarian ideology that has given rise to such 
extremist movements (cults in both the theological 
and sociological sense of the word) as Al Queda, the 
Taliban, and the Wahhabis. 

MAJOR DIVISIONS OF ISLAM
Since Muhammad neither left a male heir nor 
named a successor, his death created an immediate 
leadership crisis in Islam. The nature of Islam, 
however, which encompassed both civil and religious 
concerns, demanded a successor (Caliph, or Khalifa) 
to guide its adherents in applying the principles of the 
Qur’an to contemporary circumstances. Naming such 
an individual proved to be a difficult and divisive task. 
Along with other issues of interpretation, the role 
of, and criteria for appointing, the Caliph eventually 
fragmented Islam into two major divisions that 
remain today: Sunni and Shi’a (see Kung, 1986).  

The Sunni 
The Sunni branch, claiming 
approximately 90% of all Muslims, 
argued that the Caliph should belong 
to Muhammad’s tribe, the Qurayah, 
and that the community should choose 
him by the process of consensus (ijma). 
Since Muhammad was the “Seal of 
the Prophets,” the Sunnis considered 
the responsibilities of the Caliph 
merely to guard—not continue—the 
prophetic legacy, and to provide “for the 
administration of community affairs in 
obedience to the Qur’an and prophetic 
precedent” (Kerr, 1982, p. 330). Within 
thirty years of Muhammad’s death, four 
Caliphs were appointed in succession: 
Abu Bakr (632-634), ‘Umar (634-644), 
‘Uthman (644-656), and ‘Ali (656-661). 
Sunnis regard these first Islamic leaders 
as “the four rightly guided Caliphs,” 
since they lived so close to Muhammad. 
Because of their chronological proximity 
to Muhammad, Sunnis believe that the 
sunna (behavior or practice) of these four 
Caliphs, together with the Prophet’s, is 
authoritative for all Muslims. The Sunnis 
derive their name from this emphasis on 
the sunna. While there are subdivisions 
of this group, distinguished by specific 
points of interpretation, they all call 
themselves Sunni. 

The Shi’a 
The other major branch of Islam, 
which claims about 10% of the Muslim 
population and exists primarily in Iraq 
and Iran, is the more militant Shi’a. 
The Shi’ites, as those comprising the 
Shi’a sect are called, splintered from the 
Sunnis primarily over the question of 
the Caliphate. Regarding this matter, 
there are specifically two points of 
disagreement between Shi’ites and 
Sunnis. First, the Shi’ites place more rigid 
genealogical restrictions on the Caliph 
than do the Sunnis. On the one hand, 
Sunnis believe that the Caliph should 
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be a descendent of Muhammad’s tribe. On the other 
hand, Shi’ites argue that the Caliph should descend 
specifically from ‘Ali, Muhammad’s son-in-law. In 
fact, the word Shi’ite means “partisan” and indicates 
that Shi’ites are “partisans of ‘Ali” (Rood, 1994). 
Second, the Shi’ites differ with the Sunnis regarding 
the authority of the Caliph. Unlike the Sunnis, Shi’ite 
Muslims believe that the Islamic leader, whom they 
call the imam, is more than merely a guardian of 
Muhammad’s prophetic legacy. Rather, Muhammad 
bequeathed ‘Ali with his wilaya (i.e., his “spiritual 
abilities”), enabling him to interpret the Qur’an and to 
lead the Islamic community infallibly. Though there 
are various interpretations, Shi’ites generally believe 
that the wilaya has been passed down through the 
subsequent generations of ‘Ali’s descendants. They 
further believe that this “cycle of the wilaya” will 
continue until the last day when humankind will be 
resurrected and judged. 

The majority faction within the Shi’a branch, 
known as the Imamis (most of whom live in Iran), 
believes that the completion of the wilaya cycle 
will end with the messianic return of the twelfth 
imam. According to this sect, the twelfth imam has 
been in “occultation” (the state of hiding) since the 
third century of Islam. They believe, however, that 
the ayatollahs (senior experts in Islamic law) have 
access to the hidden imam, and thus, have the right 
to interpret Islamic law and make religious rulings 
(Kerr, 1982, p. 331). The late Ayatollah Khomeini, 
perhaps the most widely remembered Shi’ite leader 
among contemporary Westerners, was considered to 
be the spokesman for the hidden imam. 

THE CREED OF ISLAM
Seven Arabic words repeated by every Muslim 
describe the very core of Islam. “Ilaha illa Allah. 
Muhammad rasul Allah.” Translated: “There is no 
God but God. Muhammad is the messenger of God.” 
This is the shahada, the great confession. (Quran 
3:81; 5-83-84; 2:255; 3:18; 3:144; 4:87; 7:172; 33:40; 
48:29; 64:8). It is said that to say those words and 
believe them is conversion to Islam and is what makes 
a Muslim a Muslim.

These words of the shahada are whispered into a 
Muslim’s ears at birth and at death. This confession 

is uttered fourteen times daily in the 
stated prayers. Muslims confess their 
monotheistic faith and their final prophet. 

There are no other gods. Allah is God. 
God is creator, sustainer, and Lord. 
Muslims are accountable only to 
him. There were other prophets. But 
Muhammad is the last and final prophet. 
There are four Archangels Muslims are 
required to acknowledge as part of their 
conversion to Islam. Their English names 
are Gabriel, Azrael, Michael, and Raphael. 

Muslims honor and follow the life of 
Muhammad, both his public and private 
life. Thus, the confession provides the 
road map for life. Belief and practice 
fit together in submission to God and 
acknowledgement of the example of 
the final prophet. It unites the vertical 
and the horizontal, the spiritual and the 
ethical. God is the focus of worship and 
prayer. Muhammad is the role model for 
the individual and the community. 
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MSBNC April 18, 2005; http://www.msnbc.msn.com/
id/7408353/page/2/ 

Although it’s been 10 years since the Oklahoma City 
bombing, and no similar attacks have occurred on 
U.S. soil, experts who follow the extreme radical 
right say they still pose a serious threat of domestic 
terrorism. “We are still experiencing a large degree of 
right-wing activity, including acts of terrorism,” said 
Mark Pitcavage, who tracks the radical right for the 
Anti-Defamation League. “Overall, anti-government 
and hate groups remain very active.”

But certain groups — such as the militia movement 
which gained widespread publicity in the mid-1990s 
— have declined, while others, such as hate groups, 
seem to be thriving. And while the top three neo-Nazi 
groups have suffered reversals in recent years, their 
troubles may actually increase the risk of domestic 
terrorism, said Mark Potok, who monitors right-wing 
militants for the Southern Poverty Law Center.

Those who follow the violent right-wing movement in 
the United States break it down into two broad groups 
— the anti-government Patriot movement, with 
which Oklahoma City bomber Timothy McVeigh was 
associated, and hate groups such as the neo-Nazis and 
Ku Klux Klan, although membership in both groups 
often overlaps. 

“When we say ‘Patriot movement,’ we mean groups 
who are desperately anti-government and very 
involved in conspiracy theories such as the U.N. is 
going to take over the U.S.,” Potok said. The Patriot 
movement’s fears were heightened when federal 
agents’ attempt to serve arrest and search warrants 
for illegal weapons at the Branch Davidian compound 
at Waco, Texas, turned into a shootout, a 51-day 
standoff, and finally an assault, on April 19, 1993, that 
ended with 84 men, women and children killed. “That 
was seen as showing the extent to which the ‘fascist 
federal government’ will go to stop guns,” said Potok.

Two years later to the day, McVeigh retaliated, 
blowing up the federal building in Oklahoma City and 
killing 168 people.

Oklahoma City bombing split radical right
The Oklahoma City bombing split the 
radical right. “Lots of militia groups were 
put off by the Oklahoma City bombing,” 
said Clint van Zandt, the chief negotiator 
for the FBI at Waco, who is now a security 
consultant and a commentator on 
MSNBC. Immediately after the attack, the 
FBI used that revulsion to its advantage, 
meeting with extreme right-wing groups 
and asking their help to identify what van 
Zandt calls the “fringe of the fringe.” 

“We told them ‘We need your help in 
identifying those people and stopping a 
bloodbath like OK City,’” said van Zandt. 
“A lot of people in those militia groups 
responded.”

Others did not; instead they developed 
new conspiracy theories claiming that the 
government had blown up the Oklahoma 
City federal building itself. “In some 
versions McVeigh is a patsy, in others he 
is innocent,” Potok said. 

After the Oklahoma City attack, dozens 
of other terrorist plots were reported, 
although very few resulted in anything 
being blown up. But they caused many 
Patriot Movement sympathizers to 
rethink their allegiances. “I think these 
things frightened people greatly,” Potok 
said. “Many people began to revise their 
views of what the militias were about. It 
was obvious that this was a movement 
producing high levels of violence.”

The late 1990s also produced a law 
enforcement crackdown on the Common 
Law Court movement, a subset of the 
militant right that claimed federal 
and state courts and officials had no 
jurisdiction over U.S. citizens. At its 
height, movement supporters filed 
hundreds of liens against judges, lawyers 
or public officials they disliked, tying up 
their property in complicated litigation. 
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But more than 30 states passed or beefed up laws 
against impersonating public officials or filing 
unjustified property liens, and hundreds of Common 
Law Court devotees were convicted and jailed.

“There were a lot of people going to prison, there were 
a great many terrorist plots coming out, and I think 
people started to rethink the [conspiracy theories 
about the] OK City bombing,” Potok said.

World continued after 2000
Some of the survivalist-oriented right-wing groups 
also suffered when the millennium came and went 
with no attendant catastrophe. “Virtually every group 
in the Patriot Movement made a big deal about 
the millennium,” said Potok. “They said we’d have 
Armageddon, computers would collapse. Welfare 
checks won’t go out and blacks in the inner cities 
will rise up and come into the countryside to steal 
your crops and rape your wives. But then on Jan. 1, 
2000, the sun rose bright in a blue sky and absolutely 
nothing happened, not a computer crashed.”

Patriot publications were filled with angry letters 
from disillusioned supporters, many of whom had 
spent lots of money buying a stockpile of food, water 
and survival gear, Potok said. “I think it clearly took 
the winds out of the Patriot Movement. There are no 
militias really operating – we just don’t see these guys 
running around in the woods any more.”

More division over Sept. 11 attacks
As with Oklahoma City, the Sept. 11 terror attacks 
divided the extreme right. “Sept. 11 brought this wave 
of patriotism,” said former FBI profiler van Zandt. 
“Some folks began to think maybe the real enemy is 
not the FBI and the ATF [the U.S. Bureau of Alcohol, 
Tobacco and Firearms] – maybe the real enemy is 
without.”

But from the hard-core neo-Nazi groups, Sept. 11 
brought applause – for al-Qaida. “This was an attack 
on Jew York City,” Potok said. “The head of one of 
the neo-Nazi movements wrote an e-mail saying, 
in essence, ‘We may not want them marrying our 
daughters, but anyone willing to fly an airplane into a 

building to kill Jews is all right with me.’”

Still, there has been no proof of any 
link between neo-Nazi or other U.S. 
extremists and al-Qaida. “A few of the 
hate groups have nominally given a tip of 
the hat to al-Qaida, praised holy jihad,” 
Potok said. “But there’s nothing to show 
any cooperation going on. To American 
neo-Nazis, al Qaida is staffed by mud 
people [the extreme right’s name for 
non-whites]. It’s hard for them to make 
anything like this work for real.”

At least on the surface, most of the right-
wing groups are careful to avoid outright 
calls for violence. For example, the head 
of the Creativity movement, Matt Hale, 
was convicted of trying to hire someone 
to kill U.S. District Judge Joan Humphrey 
Lefkow of Chicago in retaliation for 
her ruling against him in a trademark 
dispute over the group’s name. But on the 
Creativity Web site, a Frequently Asked 
Questions page denies that the group 
favors violence. “Nowhere in our book do 
we ever suggest killing anyone,” the page 
states.

But the group doesn’t deny that its actions 
could destroy other races. “Perhaps it 
would, but that is not our responsibility, 
nor is it our doing,” the group says. “In 
no ... species in Nature, does the stronger 
and superior species voluntarily hold 
itself back and help subsidize a weaker 
and inferior species so that inferior 
species might crowd it from the face of 
the earth.”

Neo-Nazis’ decline could unleash  
more violence
Ironically, the decline of Creativity and 
two other large neo-Nazi groups could 
increase the threat of domestic terror 
attacks, Potok believes. Because the 
leaders of all three groups have died or 
are in trouble, their followers have been 
left to their own devices. 
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Creativity head Hale was sentenced to 40 years in jail 
April 6 for plotting against Judge Lefkow. William 
Pierce, head of the National Alliance and author of 
the militant bible, The Turner Diaries, died in 2002, 
leaving his group leaderless. And Richard Butler, 
head of the Idaho-based Aryan Nations, lost his 
sprawling Idaho compound after he was sued by the 
Southern Poverty Law Center in 2000 and forced into 
bankruptcy.

“We’re at a point right now where the most serious 
and scary groups have been decapitated,” Potok 
said. But that can be dangerous since the leaders 
of most extreme groups typically prevent the group 
from committing acts of violence. “They say, ‘Yes, we 
want to kill the Jews – but that’s for next week,’” said 
Potok. “These guys [the leadership] don’t want to go 
to prison.”

While organized militant groups are a threat in 
that they tend to gather people who have criminal 
tendencies, in general, “terror attacks are not planned 
by hate groups in smoky rooms,” said Potok. “In 
virtually every case, it is a few people who break away 
from the group and decide the time is now.”
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From the Albion Monitor, http://www.
albionmonitor.com/bestof/islamwest.html

[Guide Note: There are many articles and editorials 
and papers that discuss the topic of “Why They Hate 
Us.” This one was selected primarily for two reasons. 
One is because it tends to restrain from becoming 
partisan and opinionated. The other because while 
there are innumerable aspects to this issue, this 
series of articles focuses extensively on a few, rather 
than touching on many or remaining too vague. You 
are strongly encouraged to follow the links provided 
below for further information and to see the complete 
series run in the Albion Monitor.] 

A week after the World Trade Center/Pentagon 
attack, President Bush stood before a joint session 
of Congress and TV cameras that beamed his words 
and image around the globe. “Americans are asking, 
‘Why do they hate us?’” He said. “They hate what 
they see right here in this chamber: a democratically 
elected government. Their leaders are self-appointed. 
They hate our freedoms: our freedom of religion, our 
freedom of speech, our freedom to vote and assemble 
and disagree with each other.” 

It was a statement that must have dumfounded 
millions of people in the West Bank, Islamabad, 
Tehran, Baghdad, Jakarta, and elsewhere in the 
Muslim world. For decades, people there have asked 
a mirror of that question: “Why does America hate 
us?” What we need most now is an understanding of 
history. 

America doesn’t have many close friends in the 
Muslim world, and we really have no one to blame 
but ourselves. When you review the history of the last 
fifty years, a shameful picture of U.S. foreign policy 
emerges. In that time, we have repeatedly worked 
against the best interests of both the people of the 
other country and ourselves by propping up anti-
democratic regimes. The U.S. has: 

• Supported repressive monarchies and dictatorships 
• Ignored torture and other human rights abuses by 

our allies 
• Suppressed and helped attack democratic 

movements 

We often made these wrongheaded 
decisions because the United States had a 
single-minded foreign policy after WWII 
– winning the Cold War against the 
Soviets. By chance, many Muslim nations 
were found in places that made them 
important strategic allies. But even after 
the fall of the Soviet Union, there was 
no change in destructive U.S. policies. 
Witness the disaster in Afghanistan, as 
described in part one of this series; we 
spent over $3 billion supporting Afghan 
rebels fighting the Soviets, but then let the 
nation fall to ruin once the Soviets were 
gone. We could have rebuilt the country 
for a fraction of that cost, repairing 
roads and factories destroyed by Russian 
bombers, feeding the hungry – in short, 
making friends. Instead, we turned away 
from them, and by doing so, welcomed 
the Taliban militia to seize power. 

But some Muslim countries had a 
treasure even greater than a strategic 
location that we could use against the 
Soviets. Under their lands were unlimited 
deposits of oil. Some also had deep, 
warm-water seaports that could welcome 
great ships. The only problem was that 
none of it belonged to the Americans, or 
Europeans, or Russians who desperately 
wanted ownership. 

The early part of the 20th century 
witnessed new flags flying over Muslim 
countries in the Middle East and Central 
Asia. Italy had invaded Libya; the French 
held Lebanon, Syria, Algeria and two 
other North African countries; the British 
claimed Egypt, Iraq, Palestine, and almost 
everything else. 
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England and France decided between themselves 
where the new national borders would fall, and then 
decided on who would rule the nations. The borders 
that they drew did not always make commonsense; 
the dividing line between Afghanistan and what’s now 
northwest Pakistan split apart the ancient territory for 
the Pashtuns, a single ethnic group. Nor did were the 
rulers chosen that wisely; they appointed a Saudi as 
the new monarch for Jordan. 

But the real goal of the Europeans was to make sure 
these countries were small states totally under their 
control – virtual colonies, dependent upon Europe for 
banking, technology, defense, and every other need. 
In return, Europeans expected the right to pillage the 
colonies as they pleased. In 1920, England and France 
struck a secret deal that was intended to give them a 
complete monopoly on all oil from the Middle East. 

The Europeans also installed governments that were 
comfortable shadows of themselves. The British, 
who dominated most of the region, usually created 
monarchies. A recent book by historian David 
Cannadine, “Ornamentalism: How the British saw 
their Empire,” shows that they always also created a 
rigid class structure like their own. Even in cultures 
that had been dominated by tribal conflicts, now 
one group was granted dominance and high social 
prestige. 

Many of these countries became independent before 
and after WWII (a few via coup or revolution), with 
Britain granting independence to the last in the 1970s. 
But the change was largely cosmetic; countries were 
still dependent upon the Europeans, tied to them via 
commerce and treaties that ensured that the oil would 
still flow through British and French pipelines. 

With colonial rule still a vivid memory for many, it’s 
understandable that Muslims are uneasy about a 
new, aggressive U.S. presence, invited by their own 
governments or no. One hundred years later the 
prizes are still oil deposits and deep seaports, and 
the West still wants them. More than ever. And no 
country is as thirsty for oil as America. 

There’s no better example of America’s folly than our 
misadventures in Iran, the fourth-largest oil producer 
in the world. We created, and then nurtured a puppet 
government infamous for its well-documented 

cruelty, and when the regime was toppled 
by a popular uprising, we were mystified 
that the new leaders hated us and blamed 
the U.S. for decades of misery. But we 
Americans were only the latest Western 
nation to treat Iran like a colony; for 
more than a century, Iran and the other 
Islamic nations in the Middle East and 
Central Asia were pushed around by the 
great (and some not-so-great) powers. 
To be a Muslim in these countries is to 
understand what it feels like to be on the 
losing side of imperialism. 

Almost every American associates Iran 
with the hostage crisis – 444 days of 
national anguish, waiting helplessly for 
our citizens to be released. But afterward, 
while America was nursing wounded 
pride and pretending that “rogue state” 
Iran didn’t exist, Ayatollah Khomeini was 
spreading his fundamentalist revolution 
worldwide. That we didn’t pay close 
attention to these developments was 
folly that led directly to the horror of 
September 11, 2001. “I can in one week 
assemble 500 faithful ready to throw 
themselves into suicide operations,” 
said one leader of the militant youth 
that rushed to Tehran to join the jihad 
against the West and secular Islamic 
governments. 

Make no mistake: a significant reason 
why we have few friends in the world of 
Islam is because U.S. misadventures are 
not forgotten in places like Afghanistan, 
Iran, Iraq, and Indonesia. It’s not that 
their memories are so long – it’s that our 
own memory is so poor. 

Part of that blame goes to the American 
media, which provides scant international 
news coverage. Most newspapers and 
magazines closed their foreign desks 
during 1980s budget cutbacks, conceding 
breaking news coverage to TV. As a result, 
we usually don’t hear news from outside 
the U.S. unless it’s big news that plays 
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well on small television screens – warfare and famine. 
Thus when a story like the Sept. 11 terrorism captures 
the headlines, all background leading to the events is 
unknown. It’s a sad comment on our ignorance that 
the White House spent considerable time after the 
attack reassuring Americans that every Muslim is not 
a bin Laden conspirator. 

What international news that does appear in U.S. 
mainstream press is usually notoriously one-sided 
and at the mercy of corporate/government interests 
adept at media spin. Maybe the most notorious 
example of this kind of manipulation was seen 
shortly before the Gulf War, as a 15 year-old girl told 
Congress that heartless Iraqi soldiers were dumping 
premature Kuwaiti infants out of their hospital 
incubators. It was later revealed that the story was 
a complete fake, cooked up by U.S. PR firm Hill & 
Knowlton. That kind of outright lie is rare. More 
common is subtle pressure to mold coverage towards 
their interests, and no business or government is 
more adept at this than the nation of Israel. 

Journalist and editor Maggy Zanger wrote a ground-
breaking article earlier this year about Israel’s 
propaganda machine that “cranks out reams of paper, 
faxed reports, e-mailed press releases, videotapes 
of Palestinian violence, and lists of government and 
academic sources ready to provide a well-packaged 
sound bite.” Israel makes it easy for reporters to 
churn out a story. As an example, she quotes the 
Washington Post’s Keith Richburg: “The minute 
an Israeli is killed you’ve got their whole biography 
being faxed over to you.” The results show; the name 
and circumstance of Israeli deaths appear widely in 
the U.S. press, while killed Palestinians are rarely 
identified – except as anti-Israel terrorists. 

So successful is the media campaign that U.S. 
reporters have to fight their own editors: 

Cox News Service correspondent Larry Kaplow had 
to convince his editors about Israel’s lethal use of 
force early on in the intifadah, which resulted in a 
high number of Palestinian deaths. “I started writing 
e-mails back saying, ‘Look, you know, I didn’t believe 
this at first either,’” says Kaplow. “It doesn’t do any 
good to reinforce the conventional wisdom. I mean, 
what are people learning?” 

But while Americans view the conflict 
through Israel’s lens, the Islamic world 
sees a different picture from Al-Jazeera, 
the “Arab CNN” which gives prominent 
daily coverage to the Palestinian uprising. 
Their viewers witness at close hand the 
drama of life in the West Bank and Gaza 
today: Palestinian homes destroyed by 
army bulldozers, orchards uprooted, the 
wail of mourning parents and widows. 
They also hear from Washington 
statements of indifference to the brutality, 
particularly since the presidency of 
George W. Bush began. 

Americans would do well to know more 
about the Israel - Palestine war, but again, 
our ignorance of events in other countries 
betrays us; where do you start learning 
about such a complicated history? Simply 
understanding a daily news report can 
be as difficult as opening a 2,000 page 
book to a middle chapter and expecting to 
make sense of it. 

For part 3 of ”Why They Hate Us,” we 
present a chronological map of about 100 
hours in Palestinian territory between 
August 26-30, 2001, gathered from 
scores of news sources in the West and 
Mideast. This time period is significant; 
it was the eve of the first year anniversary 
of the Palestinian intifadah, and these 
days witnessed a sharp, new escalation 
of violence by both sides. It is also a 
poignant snapshot of the conflict exactly 
two weeks before the Sept. 11 terrorism. 

But this glimpse of the war is also quite 
typical of the long war. Ever day Israelis 
and Palestinians die and are injured – 
although chances were far greater that the 
victim was Palestinian (in the last year, 
over four times as many Palestinians have 
died than Israelis). Every day Palestinian 
houses are razed, and shots are fired at 
the Israeli enclaves in Gaza and the West 
Bank. Every day that this continues, 
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Palestinian hatred towards the U.S. grows for our 
refusal to rein in our favored nation. And every day, 
further resentment towards America grows as well 
among the vast Islamic audience of Al-Jazeera.

Related Albion Monitor articles:
Why They Hate Us, Part I: Afghanistan and the 
Taliban  
http://www.albionmonitor.com/0109a/islamwest1.
html 

Why They Hate Us, Part II: America And Iran: 
Burning Bridges, Igniting Hatred 
http://www.albionmonitor.com/0110a/islamwest2.
html 

Why They Hate Us, Part III: Israel and Palestine: 
Two Weeks Before 9/11 
http://www.albionmonitor.com/0111a/israel/
palestine1.html 

Why Your Foreign News Coverage is Lousy  
http://www.albionmonitor.com/9808a/9808a-404.
html#news
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During the busy rehearsal schedule for the World 
Premiere of Celebrity Row, playwright Itamar Moses 
took time out to speak with Portland Center Stage’s 
Director of Literary and Education Programs, Mead 
Hunter, about his latest work, his creative process 
and the distinction between history and drama.  

  A lot has happened since we last saw you here 
at Portland Center Stage, when that celebrated 
production of Outrage took the town by storm. Please 
catch us up on what you’ve been up to creatively in the 
interim.

  Mainly just writing. In addition to churning out 
the first few drafts of Celebrity Row, I wrote a play 
called The Four of Us, a naturalistic, 90-minute play 
about a friendship between two writers. That play will 
premiere at the Old Globe in San Diego next season. 
I also received my first few new play commissions. 
I recently completed the first draft of a play for 
Berkeley Rep about Berkeley High School. (I grew 
up in Berkeley.) My other commissions are in earlier 
stages...earlier than first drafts, yes. I also spent 
some time in the last three years overseeing various 
productions of my play Bach at Leipzig on its journey 
to New York, where it opened this past November, as 
my off-Broadway debut.

  Legend has it that you actually began writing 
Celebrity Row, or anyway started mulling it over, 
while you were here working on Outrage, is that true?

 Both false. It’s true I was talking about the 
play already, but that’s because I came across the 
information that inspired it two years earlier, in the 
spring of 2001. And I made an abortive attempt to 
write a draft that fall, which didn’t really pan out. I 
started working on it again, in earnest, in the fall of 
2003, so when I was here for Outrage, which was in 
February 2003, I was in a lull in working on it...but I 
probably mentioned the idea to Chris. Typically, he 
has spun that into a legend with his own theater at the 
center...I say that with affection.
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  How did the idea come to you, and 
what attracted you about it?

  I was reading an article about 
Timothy McVeigh, prior to his execution, 
and it mentioned in passing that his 
neighbors in prison were the Unabomber 
and the 1993 World Trade Center 
Bomber. Immediately, this suggested 
a play to me, but what play? It took 
years to find it – and even now, as I’m 
doing this interview, we’re in the midst 
of rehearsals, still finding it. I gave the 
actors new pages yesterday! The problem 
is that that bit of knowledge isn’t a play. 
It’s just a fact: those guys were in prison 
together. And I can tell you that much 
in five seconds. It’s a very evocative fact, 
one that suggests all kind of things about 
American domestic and foreign policy 
over the last 30 years, but that’s not a play 
either. The question becomes: what is the 
spine of dramatic action that will pull an 
audience along, and dramatize all of the 
ideas that fact evokes? That was a much 
longer journey.

   So you have not set out to give us 
the biographies of Ted Kaczynski, Ramzi 
Yousef, Timothy McVeigh and Luis 
Felipe, obviously. Their stories provide 
points of departure for larger issues?

  Yes. Wait, no. Um. Okay: I’m not 
interested in biography, no, but certain 
biographical facts are necessary for the 
storytelling.

 Hence you sometimes quote them 
verbatim?

  Sure. There’s text from the 
Unabomber Manifesto in the play, for 
instance. And some things McVeigh 
says to the other prisoners are suggested 
by letters he wrote. Likewise with Luis 
Felipe. Things like that.



  In writing a play like this, you must have 
uncovered volumes of fascinating research that you 
couldn’t include in the finished play. Any regrets 
about materials you liked but just couldn’t find a place 
for?

So much about these people is so horrifying or 
fascinating or both that you’re tempted to include 
more than is reasonable... a big part of writing a play 
like this is being willing to leave out as much as you 
possibly can. But I comfort myself with the thought 
that those stories and facts are out there, for anyone 
to come across just like I did. So the answer to your 
question is ultimately no, because the excitement 
of getting a scene or act to work better dramatically 
far outweighs small regrets about this or that factoid 
being left out.

 Knowing all you do about these four men now, 
would you have any desire to meet them, if that were 
possible?

 That’s a great question. My brain says yes. The 
rest of me seems to be saying no. But that’s part of 
what the play is about. Put me in a panel discussion 
about the death penalty, and I’ll explain to you why it 
should be abolished. Put me in a room with a photo of 
victims of the Oklahoma City Bombing, and Timothy 
McVeigh, and I’ll throttle him myself. And which 
is Justice? Both? Neither? Something in between? 
Where? Who decides? These are some of the reasons I 
wrote the play.

  In today’s political climate, I hope we are all 
very sensitive to how Islamic people are depicted in 
any media. With Ramzi Yousef, you have a character 
– an historical personage – who was utterly secular, 
yet happy to quote scripture to justify his means. 
Were you concerned about how to characterize this 
complex figure?

 First of all, I should say that, like all the 
depictions in the play, my Ramzi is not, and is not 
meant to be, the “real” Ramzi. I’m avoiding your 
question, obviously. Yes, I worried about it. But again, 
I felt a mirroring between my concerns and the play’s 
concerns: my freedom to write a play like this, which 
is critical of many points of view, of our government, 
and of other governments, and of basically every 

person and idea it touches on, in a way 
that is maybe even a little transgressive... 
that’s actually the point. If I’m censoring 
myself as I’m writing a play about these 
issues, well, then, what’s the point of 
writing the play? This play could probably 
be attacked as “unpatriotic” as easily as 
it could be attacked for its depiction of 
Ramzi; or also for the naïveté at certain 
moments of its liberal protagonist. I’d 
rather write something with the potential 
to offend everyone than something 
carefully calibrated to offend no one.

 A spellbinding aspect of your play 
is – 

 I wouldn’t say “spellbinding.” 
“Gripping,” maybe, or, “unprecedented in 
its colossal impact.”

Okay, Itamar. What I was going to 
say is: the rationales put forth by these 
criminal masterminds are compelling. 
Some audiences will feel that the 
prisoners’ points of view are refuted 
within the play, but others may feel their 
arguments are extremely persuasive. 
Are you anticipating a hailstorm of 
controversy about this?

I think it’s clear that the play is not 
advocating behavior like that of these 
people. So, no, if that’s what you mean. 
But action and ideology are two different 
things. Terrorism is always a mistake, 
even on behalf of a cause that you can 
make a rational argument for... history 
has repeatedly borne that out. Even so, I 
wasn’t interested in creating straw men 
to knock down, so I did try to present all 
the arguments fairly, without judgment. 
It’s not my job to judge. The audience, at 
any play, however, is put in that position. 
Also I have to say: controversy? It’s a 
play! But that would be naive. Theater 
has a weird history of spurring protest 
and condemnation that always seems to 
far outweigh the potential impact of any 
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given play... in fact, those kinds of reactions usually 
make the play a much bigger deal than it otherwise 
would ever have been.

 I have to smile at my own language here – 
“criminal masterminds.” The term brings to mind the 
megalomaniacal bad guys from the Batman stories, 
like the Joker, the Riddler, et cetera. In your opinion, 
did any of the antagonists of Celebrity Row think of 
himself in just this way?

 I don’t know. I do know that the ATTF [Anti-
Terrorism Task Force] found a document on Ramzi 
Yousef’s laptop hard drive: a business card he’d made 
for himself that said: “Ramzi Yousef: International 
Terrorist.”

  Knowing you, I have no doubt that you have 
many irons in the fire right now. Can you give us a 
glimpse of what you’ll be working on beyond our 
premiere of Celebrity Row?

 The next draft of the Berkeley Rep play. And 
a play for Manhattan Theatre Club, which I think 
is going to be a love story... and also about a 
mathematical concept called NP-Completeness. I’ve 
been experimenting a lot with form in my short plays, 
trying to expand my theatrical vocabulary, and I want 
to push that farther. Words like “meta” are dumb, 
I think, but for a lack of a better term, that’s sort of 
what I mean. And I’m also starting to write more 
personal stories. About my family, my friends. But 
who knows? Everything takes so long that you never 
know what anything will turn into. Ever. Basically.
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Arab astronomers associated Ursa Major 
with a bear, calling it Al Dubb al Akbar, the Greater 
Bear. A vestige of these words remains in the name of 
the star at the top right of the dipper’s cup - Dubhe. 
Arkas is also heard in ”Akbar,” a clear indication 
that there was some link between Arab and Greek 
mythologies. This link does not seem far-fetched to 
us here in the historical world. Greece had extensive 
philosophical, religious, and scientific intercourse 
with the Middle East, and in some ways has always 
been more Eastern than Western in its culture. In fact 
the official Western names of many stars are taken 
directly from Arab sources - Dubhe, Merak, Mizar, 
Alcor, Alkaid, and probably Alioth, to name just the 
bright stars in Ursa Major. Dana Wilde, “The Great 
Bear in Maine.”

“The Opening,” is the opening chapter or 
sura of the Muslim holy book, the Qur’an. Its seven 
verses or ayahs are a prayer for God’s guidance and 
stress the lordship and mercy of God. This chapter has 
a special role in traditional daily prayers, being recited 
at the start of each unit of prayer, or rik’ah.

A Vizier (sometimes also spelled Vizir, 
Wasir, Wazir, Wesir, Wezir - grammatical vowel 
changes are common in many oriental languages) 
is an oriental, originally Persian, term for a high-
ranking political (and sometimes religious) advisor 
or Minister, often to a Muslim monarch such as 
a Caliph, Amir, Malid (king) or Sultan. Also used 
anachronistically or in a modern Islamic republic’s 
cabinet.

The Arabic meaning of Ayah is a miracle 
and a sign. The Qur’an is considered to be a miracle 
itself. Each verse or sentence is called an Ayah or 
a miracle. The plural of Ayah is called Ayat, which 
means miracles.

(also “jinn” or English “genie”) The word “jinn” 
literally means anything which has the connotation 
of concealment, invisibility, seclusion or remoteness. 
Traditionally, Muslims believe that jinn are real 
beings. The djinn are said to be creatures with 
free will made of smokeless fire by God, much in 
the same way that humans were made of clay. The 
prophet Muhammed was said to have been sent as a 
prophet to both “humans and the djinn.” The djinn 
have communities much like human societies, they 
eat, marry and die. They are invisible to humans, 

but they can see humans. Sometimes 
they accidentally or deliberately come 
into view or into contact with humans. 
They possess the ability to be good and 
bad. They have the power to transform 
into other animals and humans and 
they are known to prefer the form of a 
snake. Djinn have the power to possess 
humans. According to some hadith, the 
great-grandson of Iblis converted to 
Islam during The time of the Prophet 
Muhammed. According to the Qur’an the 
Devil was not an angel but a djinn.

(Arabic) are traditions relating 
to the sayings and doings of the prophet 
Muhammad and his companions. Hadith 
collections are regarded as important 
tools for determing the Muslim way of life 
by all traditional schools of jurisprudence. 
Muslim scholars classify hadith relating 
to Muhammad as follows: 1. What 
Muhammad said; 2. What Muhammad 
did; 3. What Muhammad approved in 
others’ actions. There are also hadith 
relating to the sayings and doings of the 
companions, but they may not have the 
same weight as those of Muhammad.

 He is chief of the spirits of evil with 
a personality similar to that of the devil in 
Christianity. Iblis was created from fire. 
He refused to worship Adam because he 
considered him an inferior being, created 
only from mud. For this he was expelled 
from Paradise and forced to roam the 
earth until Judgment Day tempting 
humans to do evil. 
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 (Arabic) is an Islamic term from the Arabic 
root meaning “to exert utmost effort, to strive, 
struggle”), which connotes a wide range of meanings: 
anything from an inward spiritual struggle to attain 
perfect faith to a political or militant struggle to 
defend or further Islam. “Jihad” is used repeatedly 
in the context of Holy War by Islamic militants 
and some religious leaders throughout the Middle 
East. Some Muslims consider jihad to be the most 
misunderstood aspect of their religion. The concept 
of jihad encompasses more than just warfare. A 
more accurate translation probably would be “holy 
struggle,” “righteous struggle” or “holy endeavor.” The 
denotation is of a challenging or difficult frequently 
opposed effort. However, as applied by Muhammad 
during his later years it usually involved actual 
armed conflict. The situation is analogous to the 
Christian term “crusade,” whose usage encompasses 
any righteous struggle including those substantially 
removed from armed conflict. The following two 
quotes from the Qur’an illustrate the range of 
meanings the word can denote: 

If you have come out to strive in My Way and seek 
My Good pleasure. (60:1)

Fight for the sake of God those that fight against you, 
but do not be aggressive. (2:190)

(Arabic) means “school.” It is often 
transliterated as “madrasah,” “madrash,” or 
“madressa.” The words also exist in many Arabic-
influenced languages such as Urdu, Persian, Turkish, 
Kurdish, Indonesian, Malaysian as well as Hebrew. It 
can stand for a private or public school as well as for 
primary or secondary school whether Muslim, non-
Muslim or secular.

A military force of Muslim guerilla 
warriors engaged in a jihad. Some call the mujahidin 
international warriors while others call them 
terrorists. Arabic words usually have a three-letter 
root. The root of “mujahedeen is J-H-D, meaning 
“effort” in general. The particular verb stem of J-H-D 
from which both jihad and mujahid are derived means 
“to exert effort against” or “to struggle.” “Mujahid” 
is originally, therefore, someone who struggles. The 
term has taken on meanings that are specifically 
religious or military or both.

(Persian) Islamic clergy. Ideally, 
they should have studied the Qur’an, 
Islamic traditions (hadith), and Islamic 
law (fiqh). Illiterate villagers sometimes 
recognized a literate Muslim with less 
than complete Islamic training as their 
“mullah.” Muslim schoolteachers were 
often considered mullahs. The term is 
most often applied to Shi’a clerics, as 
Shi’a Islam is the predominant tradition 
in Iran. The term is common in Urdu, 
spoken throughout northern India, and is 
used there for any Muslim clergy, Sunni 
or Shi’a. The term was adopted from Urdu 
by the British rulers of India. In English 
it may carry overtones of condescension 
and disrespect as in the phrase “mad 
mullah.” English-speaking Muslim clergy 
rarely call themselves mullahs. Mullahs 
have frequently been involved in politics, 
but only recently have they actually taken 
power. Mullahs seized power in Iran in 
1979 and later, in Afghanistan under the 
Taliban.

The Qur’an is composed of 114 
chapters, each of which is called a Surah. 
The plural of Surah is called Suwar, which 
means chapters. Each surah is divided 
into ayat, or verses. 

 (Arabic) is a Sunni 
fundamentalist Islamic movement, 
named after Muhammad ibn Abd al 
Wahhab (1708-1792). It is the dominant 
form of Islam in Saudi Arabia and Qatar. 
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The differences between the worldviews of bin 
Laden and Ibn Abd al-Wahhab are numerous. Bin 
Laden preaches jihad; Ibn Abd al-Wahhab preached 
monotheism. Bin Laden preaches a global jihad of 
cosmic importance that recognizes no compromise; 
Ibn Abd al-Wahhab’s jihad was narrow in geographic 
focus, of localized importance, and had engagement 
in a treaty relationship between the fighting parties 
as a goal. Bin Laden preaches war against Christians 
and Jews; Ibn Abd al-Wahhab called for treaty 
relationships with them. Bin Laden’s jihad proclaims 
an ideology of the necessity of war in the face of 
unbelief; Ibn Abd al-Wahhab preached the benefits 
of peaceful coexistence, social order, and business 
relationships. Bin Laden calls for the killing of all 
infidels and the destruction of their money and 
property; Ibn Abd al-Wahhab restricted killing and 
the destruction of property. Bin Laden calls for jihad 
as a broad universal prescription for Muslims of every 
time and place; Ibn Abd al-Wahhab confined jihad 
to specific and limited circumstances and contexts. 
Bin Laden issues calls to violence and fighting; 
Ibn Abd al-Wahhab sought to curtail violence and 
fighting. Bin Laden provides an ideological worldview 
based on jihad; Ibn Abd al-Wahhab provided legal 
justifications for the mechanics of jihad. Bin Laden 
calls for jihad as an individual duty; Ibn Abd al-
Wahhab upheld jihad as a collective duty. Bin Laden 
requires no justification for jihad outside of the 
declaration of another as an infidel; Ibn Abd al-
Wahhab limited justifications for jihad and restricted 
the use of the label infidel. Bin Laden’s vision of 
jihad clearly belongs to the category of contemporary 
fundamentalists; Ibn Abd al-Wahhab’s vision of jihad 
contains elements of both classical and modernist 
interpretations of Islam. Wahhabi Islam is neither 
monolithic nor stagnant. Changes in thought, topics 
addressed, and emphases on different themes have 
clearly occurred over the past 250 years. The militant 
Islam of Osama bin Laden does not have its origins 
in the teachings of Ibn Abd al-Wahhab and is not 
representative of Wahhabi Islam as it is practiced in 
contemporary Saudi Arabia, yet for the media it has 
come to define Wahabbi Islam in the contemporary 
era. However, ”unrepresentative” bin Laden’s global 
jihad of Islam in general and Wahhabi Islam in 
particular, its prominence in headline news has taken 

Wahhabi Islam across the spectrum from 
revival and reform to global jihad.
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