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JULY BRINGS A PULITZER PRIZE NOMINEE AND SOME FN&ISWANS TO

PCS’ 2009 EDITION OBAW: A PLAYWRIGHT'S FESTIVAL
Will Eno, Naomi lizuka, Marc Acito and some wildlife fluff up the proceedings at JAW, a fhee t
public new play festival runninguly 13" through July 28" at the Gerding Theater at the Armory.

June 2, 2009 — PORTLAND, ORTechnological mysteries mix with existential epiphany andraafaount of
anthropomorphlc activity at the 2009 edition of Portland CentegeXadAW: A Playwright's Festival.
Featured plays in progressnclude Marc Acito’s dust up about gay penguin dads,
Birds of a Feather Pulitzer-prize nominee Will Eno’sMiddletowry Jordan
Harrison’s typography obsessed mystBmtura; 36 Viewsauthor Naomi lizuka’s

Berkley-Rep-boundit +O(+be (Translation: Concerning Strange Devices from

the Distant West) Yale student Kim Rosenstock’s Michelangelo inspired romance
of the bizarre99 Ways to F**k a Swan;and Seattle-based playwright Stephanie
Timm'’s On the Nature of Dust

The Festival will open with th®ade in Oregon series, featuring pieces from Brian Kettler, Sue Mach, Andrea
Stolowitz and Nick Zagone, with performances at 6:00 Juty 13" through the 16" on the Main Stage,
Gerding Theater at the Armory.

Workshop Readingsof the core JAW selections will be held Fridduly 24" through Sunday, July 26" on
the Portland Center Stage Main Stage at 4:00 pm and 8:00 pm gacdhldBAW performances arfree and
open to the public

MADE IN OREGON
(July 13- 16, Main Stage)

TheMade in Oregon Series features Oregon playwrights for one night only readings of wopksgress.
In School Suspension by Brian Kettler Monday,July 13" at 6:00 pm

At an unnamed private high school, the stage is set for a sdimatirgy simulation. It's just like a fire drill,
except the students might not make it out alive. An actor hars lieed to play the shooter and the school's
most dangerous students, Danny and Angela, are locked away in @dordd Spanish classroom. A
passionate English Teacher wants to make sure his studentgerspeuthentic feelings of fear and terror.
What could possibly go wrong?

The Lost Boy by Sue Mach TuesdayJuly 14" at6:00 pm

Loosely based on true events that took place in Germantown in Ti8&4 ost Bogenters on the abduction of a

four-year-old boy from a wealthy suburb. Faced with a $20,000 ransom demand—an exorbitdariheum a

time— the boy’s father, Christian Ross, refuses to pay. Ross is only @ltowespond to the kidnappers
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through brief messages in the personal sections of various newspapeng, teadbizarre series of public
communications that result in the boy’s abduction becoming a media evenigatidtens rapidly disintegrate,
leaving a father (and a community) poised helpless on the edge of disaster.

The Missing Pieces by Nick Zagone WednesdayJuly 15" at6:00 pm

Hunter S. Thompson once said, “When the going gets weird, the weird turn pro.” Tigkieagk to Portland in
May 1980 when another “era of change” and major recession was also complededddn Mt. St. Helen's
volcanic ash. In this selective memory play a young boy comes of age when ‘ttdapd®Weird” didn’t need
to be uttered; it was everyday life.

The Bad Family by Andrea Stolowitz Thursday, July 16" at 6:00 pm

Alexandra is an angry 15 year old hell-bent on breaking up her mother’s albeadgdsmarriage to her step-
father. When Alexandra discovers the contact information for hefatb&lr, she decides to steal her mother’s
car and pay him a visit, accompanied by her neighbor, Wael. With her mother afatistem bickering hot
pursuit Alexandra and Wael arrive at her father’'s desert trailgrtoméarn that he has taken off, leaving his
very pregnant “partner”, Heather, alone. In this comic tale of families \gomay, the six characters are forced
to work through their differences and eventually accept that all familaey be “Bad Families,” but they are
also essential to who we are.

JAW FESTIVAL WEEKEND
(July 24 — 26, Main Stage)

The JAW Festival Weekend is the culmination of a full week afmdtturgy, rehearsals and rewrites for 6 plays-
in-progress selected from 100s of submissions received from atlo@mduntry. An important next step in the
development of new work, these free to the public workshop readiogsthk playwrights to collaborate with
professional actors and dramaturges and expose an early draft of theiowadience feedback.

Birds of a Feather by Marc Acito Friday, July 24" at4:00 pm

Two gay penguins trying to hatch a rock in the Central Park Zoo, a pair of hasging gristle off a Fifth
Avenue co-op and the bird-brained humans who try to stop them collide in thisuslame story from the
writer USA Todaysaid delivered "high-stakes pranks a la Moliere."

Middletown by Will Eno Friday,June 24" at 8:00 pm

Regular people in a regular town reckon with the mystery of being, the yngéteon-being, and with all the
mysteries in between, while trying to stay calm and neighborly. Tons of fateains down from outer space.
The population will remain stable. Loneliness is dealt with, hereteaard, and the Librarian reads out loud.
Futura by Jordan Harrison Saturday,July 25" at4:00 pm

Why do letters look the way they do? What is the difference between writingdaawd typing it? How can a

font change the future? On her first day back at the University, a rogfgs$or is out to avenge her missing
husband — and the lost art of ink on paper.

bi\ +O(+be (Translation: Concerning Strange Devices from the Distant West )
by Naomi lizuka Saturdayluly 25" at 8:00 pm

A wealthy American woman arrives in Yokohama in 1885 looking for the “real’hJaghe befriends an
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American photographer living in Yokohama who makes his living taking pgtfrackshaw drivers, geishas,
and monks for the consumption of a Western audience hungry for images of Old JapaanAlater, an
American tourist with secrets of his own comes to Japan to purchasefal mare, Meiji era photographs. In
between, we explore how photography captures the anxieties and hopes adhovetrsingers, and in a larger
sense, how photography preserves, obscures, and reveals truths about aecyltlifierent from our own.
This play is slated for world premiere in Berkeley Rep’s 2009-201@ason.

On The Nature of Dust by Stephanie Timm Sunday July 26" at4:00 pm

Clara Bliss was a typical teenager until she turned into an ape. Wdnr@nb€gins to devolve into more and
more primitive species, her mother, Shirley, sets out on a crusadept€laa from changing that instead
forces her to do some changing of her own.

99 Ways to Fuck a Swan by Kimberly Rosenstock Sundalyly 26" at8:00 pm

A long, long time ago, Leda makes love to a swan. 3,000 years later, Michelpaips a picture. 350 years
later, Rudolph impulsively buys it. 128 years later, Dave and Fiona stand in armgseing at what is left.
Set in a world of bizarre romantic obsessions and everyday inep8@iiféays to Fuck a Swaxplores the
dark corners of desire, and the eternal mysteries of love.

Also returning toJAW 2009 will be the Theater Fair, Promising Playwrights, sitecfffzeperformances, and
Community Artists Labs that have been entertaining and informativedréirof previous years’ festivals.

ABOUT JAW. For 11 years JAW has created a space for playwrights toagawiters and as professionals.
Of the 40 plus plays that have received workshops at thediestiore than 50% have received world
premiere productions at a regional theaters ranging from the NY Theater Work&hdjale Repertory Theater
to Portland’'s own Third Rail Rep. Nine JAW plays have lateeiked fully staged productions at Portland
Center Stage, giving Portland a strong national reputation faymyptincubating new work, but helping to see
that work to successful fruition.

JAW: A Playwright’s Festival is made possible in part by funding frarhe Oregon Cultural Trust, The
James F. and Marion L. Miller Foundation, the National Endowment for the Arts, RACC/Work for Art ,
the Maybelle Clark McDonald Foundation, the Andrew W. Mellon Foundation, the Kinsman Foundation
and theOregon Arts Commission

PORTLAND CENTER STAGE inspires our community by bringing stories to life in unexpected ways. Ebizdbli
in 1988 as an off shoot of the Oregon Shakespeare Festival, PCS became an indepatetant1884 and has
been under the leadership of Artistic Director Chris Coleman since May 20@Ccofitpany presents a blend of
classic, contemporary and original productions in a conscioust dffoappeal to the eclectic palate of
theatergoers in Portland. PCS also offers a variety of édnaatd outreach programs for curious minds from
six to 106, including the PCS GreenHouse, a school of theater.

THE GERDING THEATER AT THE ARMORY houses a 599-seat Main Stage and a 200-seat black box
Studio. It was the first building on the National Register ofdfiis Places, and the first performing arts venue,
to achieve a LEED (Leadership in Energy and EnvironmentalgBes$tlatinum certification. The Gerding
Theater at the Armory opened to the public on Oct. 1, 2006. The aaitphign to fund the renovation of this
hub for community artistic activity continues.
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JAW 2009 Playwright Bios

Marc Acito

Marc AC|to is the author of two comic noveldpw | Paid for CollegeandAttack of the Theater Peoplde is a
, winner of the Ken Kesey Award for Fiction and has had his wakstated into five languages
he cannot read. Marc is now a regular commentator on Nationét FRexio’s All Things
P\ Considered.Together he and C.S. Whitcomb co-wrbli@idazed a twisted Christmas comedy
= which will be revived this fall at Artists Repertory Hiee. His charming website is
MarcAcito.com. Or just Facebook him.

Will Eno

Will Eno is a Guggenheim Fellow, a Helen Merrill Playwriting Fellamd a Fellow of the Edward F. Albee
Foundation.The Flu Seasopremiered at The Gate Theatre in London and then opened in New
York where it won the Oppenheimer Award (2004) for best debuinbfraerican playwright.

His play Thom Pain (based on nothinglas a finalist for the 2005 Pulitzer Prize in Drama. His
collection of short play®©h, the Humanity and other good intentiomas produced at the Flea
Theater in New York in November 2007. An excerpt of his fleagedy: a tragedyppeared in

the June 2006 issue of Harper's Magazifragedy: a tragedyad its U.S. premiere at Berkeley
Rep Theatre in March of 2008. His plays are published by Oberon Booksndlon, and by
TCG and PLAYSCRIPTS, in the United Statesio by Farzad Owrang.

Jordan Harrison

Jordan Harrison grew up in Seattle and currently lives in Brooklyn. He B89 Guggenheim Fellow and a
2009-2010 Hodder Fellow at Princeton University. Jordan’s plays indhates to Darlene
(Playwrights Horizons)Act a Lady(Portland Center Stage, 2006 Humana FestiFt), in the
Underworld (Berkeley Rep)Amazons and Their Mgi©ff Broadway at Clubbed ThumlKjd-
Simple(2004 Humana Festival, American Theater Company, SPF)Tlamduseum PlayHe
has received commissions from Arden Theatre, Ars Nova, Bgrikép/Actors Theatre of
Louisville, Cypress Films, the Guthrie Theater/Childreitseatre Company, Playwrights
Horizons, and South Coast Rep. Jordan is the recipient of a 2088Itfes Fellowship, a
Theater Masters’ Innovative Playwright Award, the Heidemanréwderome and McKnight Fellowships from
The Playwrights’ Center, and a NEA/TCG Playwright-in-Resa#eGrant with The Empty Space Theatre. A
graduate of the Brown University MFA Creative Writing prograhe is a resident playwright at New
Dramatists.

Naomi lizuka

Naomi lizuka’'s plays include36 Views Anon(ymous)At the Vanishing PoinPolaroid StoriesLanguage of
Angels Tattoo Girl andSkin Her plays have been produced by the Goodman Theatre, the
Guthrie Theatre, Actors’ Theatre of Louisville, the Childeeiheater Company, the Kennedy
Center for Performing Arts, the Huntington Theater, Berkelep,RGeVa, Portland Center
Stage, the Public Theatre, Campo Santo + Intersection forrteethe Dallas Theatre Center,
the Brooklyn Academy of
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JAW 2009 Playwright Bios (cont.)

Music’s “Next Wave Festival’, Soho Rep, and the Edinburgh Féstimal workshopped at Sundance Theatre
Lab, Midwest PlayLabs, the Public Theater's New Works Now1P& Manhattan Theatre Club, and Seattle
Rep. Her plays have been published by TCG, Smith and Kraus,nkéeinélayscripts, Theatre Forum, and
American Theater. Her plagoncerning Strange Devices from the Distant Wektpremiere at Berkeley Rep
in Spring 2010. She is currently working on commissions from Corner3toegtre, the Huntington Theater,
Yale Rep, and the La Jolla Playhouse. Naomi is a member oDxawatists and the recipient of a PEN/Laura
Pels Award, an Alpert Award, a Joyce Foundation Award, a WhitingeW® Award, a Stavis Award from the
National Theatre Conference, a Rockefeller Foundation MARt,gaa NEA/TCG Artist-in-Residence grant, a
McKnight Fellowship, a PEN Center USA West Award for Drafdnceton University's Hodder Fellowship,
and a Jerome Fellowship. She heads the MFA Playwriting program at thediipigéCalifornia, San Diego.

Stephanie Timm

Stephanie Timm’smost recent plaficked: a grim (fairy)talevas produced as part of the Baldwin New Plays
Festival, and received a workshop at the Kennedy Center/Natimal Play Network Play
Festival with dramaturgy from Madeleine Oldha@rumbs Are Also Breadlas commissioned
and produced by the Washington Ensemble Theatre, and will be published in the upcaiming R
City Projects Manifesto Series Anthology, edited by StevestzDiW(h)acked: An Immorality
Play premiered at Live Girls! Theatre and was subsequently prdduc#Villamette University
Theatre, where Stephanie also served as a guest artist and t&iepbanie wrote the script for
the puppet musical extravagarfzankenocchio: The Adventures of a Divine Boy, Togated by Brian Kooser,
produced by the Empty Space Theatre, after premiering at Mokeych Theatre Rocky Roadvas a finalist
for the Heideman Award at the Actors’ Theatre of Louisvilled avas produced through Theatre Masters in
Colorado and New York, and at New Horizons in San DidgdHeroeswas a finalist the Heideman Award, a
finalist for the University of Maryland 10-minute play confesd won Best Show Award during the Looking
Glass Theatre’'s Summer Play Forum in 2007. She is a founding memieresident playwright of New
Century Theatre Company in Seattle, and a collaborative memb¢asifington Ensemble Theatr8tephanie
was recently a playwriting fellow at the Eugene O’Neily®riting Conference and is currently finishing her
MFA in Playwriting at the University of California, San D@ Special thanks to Icicle Creek/ACT Theatre
Festival for a workshop @n the Nature of Dusgast summer.

Kim Rosenstock

Kim Rosenstockis currently studying playwriting with Paula Vogel at thee/&8chool of Drama where she is a
recipient of the Eugene O’Neill Memorial Scholarship. Playtugeln Search Of Stanley
Hammer, Tigers Be Still, Lone Pilots of Roosevelt Fehdl99 Ways to F*ck A SwarHer
work has been developed by The Kennedy Center, Ars Nova, and The Old Vic iatassoc
with The Public Theater, and New York Stage & Film. From 28037 she was Associate
| Producer of Ars Nova in New York City where she developed armtupeal new works of
« music, comedy and theater. This summer she will serve teti@Director of the 2009
Yale Summer Cabaret where she will produce several shahgling a new indie rock
musical she is co-writing about time, fate, and blackdtlysBy-Night She has a BA from
Amherst College where she first began writing plays undenmreetorship of Constance Congdon. She is
originally from Baldwin, Long Island.
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Made in Oregon Series
Playwright Bios

Brian Kettler

Brian Kettler recently graduated from Kenyon College with a B.A. in drama igHalso a graduate of the
National Theater Institute and Theatermakers program aEtlgene O’ Neill Theatre Center.
Favorite acting roles at Kenyon include ClaudioMeasure for Measurand Pip/Theo ifThree
Days of Rain Brian spent the past year as a SUN school drama instructBoise-Eliot
Elementary. He is currently the drama and music specialist at MJCé&angy

Sue Mach

Sue Mach has an MA in Playwriting from Boston University. Her firsayl Monograms was produced at
Theatre for the New City in New York, Bloomsburg Theatredamde, Portland Repertory
Theatre, and the Icaras Theatre Ensemble in Ithaca, Nt Yhe script, published by Rain
City Press, also received a Drammy Award. Her second Alagle of Viewwas a finalist for
the Oregon Book Award and received readings at Portland Repdrt@atre and Boston
Playwrights’ Theatre. For her third plaijhe Shadow Testameshe received a Women Writers
Fellowship from Literary Arts, Inc. This piece has been workshofpedrtists Repertory
Theatre, A Contemporary Theatre in Seattle, Boston Playwriditteatre, and JAW/West. Her playhe
Difficult Seasona collaboration with renowned jazz pianist and songwriter Baiglberg, was workshopped
at Artists Repertory Theatre. She was recently awlaad&omen Writers fellowship from Literary Arts for her
latest play,The Lost Boy.

Andrea Stolowicz

Andrea Stolowitz is a graduate of the MFA playwriting program at the University off@ala

San Diego. She has had her plays developed and presented at manyinvendag) The
Cherry Lane, The Old Globe, The Long Wharf, New York Stage and, Eiflrd the Mill
Mountain Theater. Previously produced work includes Knowing C&gascapes and Tales of
Doomed Love. She currently teaches at Willamette Univessity the University of Portland
and served on the theater studies faculty at Duke UniveasilyUC-San Diego. She was a
Walter E. Dakin fellow at The Sewanee Writers Conferenc05, completed a residency at
Ledig House Writer's Colony in the fall of 2006, and was awardeNo#ah Carolina
Playwrights Grant in 2007. She is an ensemble member of RigsviWest and is the Portland Regional
Representative to the Dramatists Guild.

Nick Zagone

Nick Zagoneis the award winning playwright dfhe DMV OneDavid and Goliath: a William Kunstler Story,
Driving under the Influenceontaining the ten-minute plajhe Mint Julepss well as the author of
many other plays, musicals and films. He is a founding memb®peh Circle Theatre in Seattle
and a member of Portland Center Stage’s PlayGroup in Portland, OR whereshe live
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History and Accomplishments of JAW: A Playwright's Festival

JAW: A Playwrights Festival, originally created in collaboration with New York Theatkorkshop, has for
the past six years been produced entirelyP@RTLAND CENTER STAGE under the guidance of Festival
Founder and DirectdRose Riordan

JAW 1999: Kira Obolensky’d_obster Alicewas produced at several other theaters across the U.8dimggl
Playwrights Horizons; Sue Mach8he Shadow Testamemtas a semi-finalist in the prestigious O'Neill
National Playwright's Conference; and Sunil Thomas Kuruvikaghting Wordspremiered at Yale Rep.

JAW 2000: Alex ThomasThrow Pitchforkwasproduced by New York Theatre Workshop and Peter Gaitens’
Flesh and Bloodecame the first JAW project to be produced by PCS (Nove#ltdr) and later by the New
York Theatre Workshop.

JAW 2001: Lauren GundersonBarts They Call Deeon a Kennedy Center Award for Young Playwrights;
Joseph Fishersundrawon a 2002 production grant from the Kennedy Center’s Fund for Nearidan Plays
and was produced by Portland’s Stark Raving Theatre; Craig LamésDavid Schulner'shis Thing of
Darknesswas produced by the Atlantic Theatre Company; and Iltamared@utrage was produced by
Portland Center Stage (February 2002) and Wilma Theatre (200%y@n a2002-03Drammy Award for Best
Original Script.

JAW 2002: Another Fine Mesdy Steven Drukman launched PCS’' Next Stage series in the Mystad
Theatre (September 2003).

JAW 2003: Joseph Fisher'§hunderbirdwas chosen for The Cherry Lane Alternative’s Mentor Seriegamie
Marnich’s Tallgrass Gothicwas included in Actors Theatre of Louisville’s 2004 Humana ¥asbof New
Plays; and Glen Berger® Lovely Glowworntlosed PCS’ 2004-'05 Season to high acclaim, going on to win
the 2004-05 Drammy Award for Best Original Script.

JAW 2004: Julia Cho’sBFE was produced at Playwright's Horizons and Long Wharf Theat@005 and
Alison Moore’'sHazard Countywas included in the 2005 Humana Festival and produced by The Thematics
Group in NYC.

JAW 2005: Itamar MosesCelebrity Rowpremiered at PCS in March 2006. Jordan Harris@itsa Ladywas
featured in the 2006 Humana Festival and in the 2006-2007 season ilyth®yd Studio.The Thugsby
Adam Bock, was performed as late-night theater in the Ellyn &wyedio in 2007. Adam Bock won an Obie
Award for it in 2007. Also in 2007, Bock was invited to develop a new glldlye prestigious Sundance/Ucross
playwrighting residency. Ebbe Roe SmitiNsimber Thregremiered in early 2007 at Third Rail Repertory
Theater.

JAW 2006: Sarah Treem’sA Feminine Endingvas performed at Portland Center Stage and South Coast
Repertory as a co-production during their respective 2007-2008 seasomesnitirpd at Playwrights Horizon.
Treem is now writing for HBO'’s In TreatmentTelethonby Kristin Newbom is being produced at Clubbed
Thumb in their summer festival of 2008.

JAW 2007 — David Adjmi (Marie Antoinette)won the Kesselring Award in 2009 for his work and has a
production ofStunningat LTC3 in the 2009-2010 season. Jacquelyn Rein@ilury About A Gijl is now
writing for In Treatmenwith Sarah TreemX Feminine Ending

JAW 2008 —Storm Large’'SCrazy Enouglpremiered at PCS in 2009 and is currently running in thenBie
Studio.



